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Dear Friends and Supporters
of the Festival,

welcome to the 9th annual rbiff

Beth Hochholzer
President, Board of Directors
Rehoboth Beach Film Society

Can you believe that next year the Rehoboth Beach Film
Society will be celebrating its 10th anniversary? What’s more,
almost all of the original founders are involved in one capacity
or another (minus some hair and plus a few pounds) and the
organization continues to grow.

Our outreach and educational focus has made some

media for its generous coverage of our events, and the

exciting leaps forward with ongoing partnerships with

Delaware Division of the Arts, whose considerable

local libraries, Cheer Centers, the Rehoboth Art League,

financial, moral and professional support has been

the League of Women Voters, CAMP Rehoboth, Delaware

invaluable. The creative design work of Siquis polishes

Tech, and several other organizations. Such growth has

our public image through posters, flyers and logos.

necessitated our expanding the Education/Outreach

Finally, the Movies at Midway has been hugely supportive

Coordinator’s position to full-time status.

of the Society and our members by designating one of

As most of you know by now, we were served notice in

its theaters as the Art House Theater, where high-quality

April that the shopping center in which we had resided for

independent film can be seen year-round. We would

the past four years was being torn down. While shopping

urge all of our members to patronize this theater as a

for a new space, it became clear that current commercial

way of thanking the Derrickson family for its confidence

rental rates were unaffordable, particularly given the need

in us. In addition, we welcome the return of our Title

for more space to accommodate our increased staff, volun-

Sponsor, the media family of Delaware Coast Press,

teers, and growing film library. The upshot is that in June

Delaware Beachcomber, and delmarvanow!com. A special

we purchased a building on the south side of Route 1 just

thanks to Rick Jensen, President and Publisher, for his

off Route 24. We are happily ensconced and invite you to

loyal support. We urge you to support the businesses and

visit; the expanded film library is free to members. We will

individuals who support us (please see page 7) We value

soon begin a capital campaign to finance the purchase of

the contributions of each and every one, including our

our new headquarters. (Check for details about this project

corps of valiant volunteers, without whom we simply

in the Big Tent at the Information Booth.)

could not function. So, as we arrive at the grand climax

Our contribution as an arts organization to the local,

of our most successful year ever, enjoy the Festival and

State and mid-Atlantic region has been recognized by a

continue to share with us your suggestions for what you

Public Impact grant from the Delaware Division of the

would like to see us do, films you would like to have us

Arts (this in addition to our General Operating Support

screen, and funding sources we might not be aware of.

grant). On November 16, the Film Society will receive a

Email your ideas to info@rehobothfilm.com .

prestigious award so stay tuned. And, as you may have
heard, we were recently named as one of the top forty

Most important, enjoy the Festival!

film festivals in the world!
In closing, I would be remiss in not acknowledging
the support of our local business owners, many of whom
serve on our Citizens’ Advisory Committee, the local
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Beth Hochholzer
President, Board of Directors

sponsor appreciation
TITLE SPONSOR

PRESENTING SPONSOR

advertising & design

S U P P O RT I N G S P O N S O R S
• Comcast Cablevision
of Delmarva
• Nancy Leggoe

• Delaware River and
Bay Authority
• Pulte Homes

• United Distributors
of Delaware
• Tanger Outlet Center

• Metro Technical
Services
• Teleduction

• Midwest Feather &
Down
• Prudential Gallo
REALTORS

• Sussex County
Councilmember
Lynn J. Rodgers
• Ibach’s Candy

• The SEA BOVA
Associates @ Realty
Executives

• Jack Lingo Realtor
• Jakes Seafood
Restaurant
• David P. Nelson &
Bill McManus
• Nicola Pizza

• Rose Walker,
RE/MAXBethany Beach
• Curtis J. Leciejewski
DDS

• Sussex County
Councilmember
George B. Cole
• WAWA Food
Market #849
• Weston Woods /
Scholastic Corp.

sponsor appreciation

C O R P O R AT E S P O N S O R S

CONTRIBUTING SPONSORS
•
•
•
•

Atlantic Horizon
Canadian Embassy
Delmarva Online
DuArt Film & Video

SPONSORS
•
•
•
•

Abizak’s
Blue Moon
Boardwalk Builders
Delaware Electric
Cooperative
• Delaware National
Bank
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festival program director welcome

welcome
Joe bilancio

What a mixed up crazy world we live in. War in Iraq, global
warming, hurricanes and floods, celebrity babies, endless
reality TV, rising costs of virtually everything except wages…
so what does this have to do with independent film?

Program Director
9th Annual Rehoboth Beach
Independent Film Festival

Actually, quite a lot. Issues of the day are certainly at

box office and not on the thoughts of others, but on

the forefront of films being made (An Inconvenient

your appreciation of film based on whatever criteria

Truth, When the Levees Broke: A Requiem in Four

you choose to use.

Parts, The War Tapes.) while others have been made in

films, think in terms of what you are hoping to get out

entertain, inform, educate and escape; often a few of

of the film going experience, and enjoy the wondrous

these are combined. Some people find entertainment

world of independent film that may make sense in this

through education and others find it in escaping. A

crazy mixed up world in which we are living.

film festival like this one really provide the audience
with the opportunity to experience whatever they

joe bilancio

want..education from the documentaries, entertain-

Festival Program Director

ment from the comedies or dramas, providing informa-

9th Annual Rehoboth Beach Independent Film Festival

tion on various cultures and ways of life, and escaping
by simply forgetting about things…even for just a little
bit. We often get caught up in the art of cinema and
the intellectualization of the art form, and while this
may be true for many, and we have films to fulfill this
need, we must maintain the joy of cinema as defined
by personal preference not on the critics, not on the
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So as you look through this guide and choose your

reaction to these events. Films generally are made to

9

th

Everything you need to know
about the Ninth Annual Rehoboth
Beach Independent Film Festival:
Wednesday, November 8 – Sunday, November 12.

everything you need to know

T H E AT E R S

All films will be screened at the Movies at Midway complex, in the Midway Shopping Center on Highway One, just
north of Rehoboth Beach, across from the Super Fresh.

B O X O F F I C E L O C AT I O N

All tickets must be purchased at the Film Festival Box
Office, located in the Big Tent. The Big Tent will be situated behind the Midway Shopping Strip. Access is from the
parking lot behind the stores, or via the “cut-through”
between the Duron Paint store and JavaByte C@fe.

BOX OFFICE SCHEDULE
The Box Office opens at 9:00 a.m. for RBFS members and
10:00 a.m. for non-members from Thursday, November 9 –
Sunday, November 12. The Box Office will close at the start
of the last film screening on each day.

TICKET PRICES
A separate ticket must be purchased for each film.
[Please note tickets are non-refundable]
General Admission:
$8.50 per ticket
Senior Admission:
$6.50 per ticket
(60 years of age or older)
Youth Admission:
$6.50 per ticket
(11 years old or younger)
Student membership:
$6.50 per ticket
(must have current RBFS membership card present)

DISCOUNT BOOKLET
Limited supply available for pre-Festival purchase only
$48 Cinematic Six Pack
$75 Reel Deal Ten Pack
Please note that each film voucher must be traded in at
the Box Office for a ticket for the specific show you wish to
see. (Note: Film vouchers do not guarantee seating at any
show and are non-refundable)

EXCHANGE FEE
There is a $1.00 processing fee for all ticket exchanges if you
decided to change your screening time or film selection.

ets and greater access to films for all attendees, the following policies apply to all ticket sales during the festival:
• RBFS individual members may purchase (2) tickets per
film in the Members Only Line*
• RBFS couple members may purchase (4) tickets per film in
the Members Only Line*
• Non-members may purchase two tickets per film in the
Non-Members Line on the day of the show only
*Membership level determines if you can purchase your
tickets in advance or on the day of the show. Current
membership cards are required.

BECOMING A FILM SOCIETY MEMBER
If you are not a member, you may easily join the Rehoboth
Beach Film Society and start enjoying your benefits right
away by completing the membership form on page 89 and
mailing it with your dues to the Film Society Office, registering in person at the Film Society Office, or registering at
the Membership Booth in the Big Tent during the festival.

FOOD
Enjoy food and beverages in our Lounge in the Big Tent
throughout the Festival. This is a great place to relax, meet
new friends, and share information about the great films
you’ve seen!

MERCHANDISE
Inventory is limited so don’t wait to buy this year’s Festival
souvenirs. Take advantage of this opportunity to purchase
quality merchandise at reasonable prices for upcoming
holiday gifts.

OPENING NIGHT AND CLOSING NIGHT
Tickets for Opening Night at the Rehoboth Beach Convention
Center, downtown on Rehoboth Ave. Wednesday, November
8 are $30. Tickets for the Closing Night Party at the Big Tent
(Film Festival Box Office) on Sunday, November 12 are $15.
For more information on these events, please see page 20.
Tickets to these events can be purchased from the Film
Society Office by mail or in person.

PAY M E N T O P T I O N S
TICKET SALES POLICY
In order to help insure a more equitable distribution of tick-
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Cash, Visa, or MasterCard are accepted as payment for
ticket sales, membership and merchandise. Checks are not
accepted. Cash payment only at the Beverage Booth please.

A U D I E N C E AWA R D S
At each screening, audience members will receive a ballot
to rate the film. Voting is very simple so please return your
ballet at the end of each screening. Winners for Best
Feature, Best Debut Film, Best Documentary and Best Short
Film will be announced at the Closing Party on Sunday,
November 12.

T H E AT E R H O U S E R U L E S

LOST & FOUND

P R I O R I T Y S E AT I N G
Certain membership and sponsor levels are entitled to
priority seating as a corresponding benefit. Please respect
the policy of reserving a seat for you and one guest only.
Your cooperation is appreciated.
Note: The Film Society works hard to make sure the
Festival runs smoothly and this program is accurate as of
press time. Please understand that we depend on other
festivals, distributors, delivery people, and filmmakers to
get films here on time and sometimes problems do occur.
Call the Festival office at 302-645-9095, check our website
at www.rehobothfilm.com and read notices in the Big Tent
for the most current information.

ENJOY THE FESTIVAL!

If you’ve misplaced your glasses, think you left a sweater
on a Theater chair, or you found keys in the parking lot,

AUDIENCE AWARDS
Each viewer will receive a ballot for each film that you attend. Please complete each and every ballot, selecting the
description that best describes your personal rating of the film. The choices are:

POOR / FAIR / GOOD / VERY GOOD / OUTSTANDING
Every vote is counted and is very important to the overall process of selecting the best films at this year’s Festival
including Best Feature, Best Short, Best Documentary, and Best Debut Feature.
Audience awards are announced at the Closing Night Party. Although there are no financial prizes that accompany
these awards, the Producer and Director are entitled to bragging rights when their film wins an award as determined
by audience voting. In respect of the hard work devoted to each and every film, please be sure to complete your ballot
and hand it to the volunteers located at the exit doors. Thank you.

Film Guidance system

audience awards / film guidance system

1) Please understand that the Management of the Movies
at Midway will not allow backpacks, large bags, recording devices, or alcoholic beverages into the theater. To
avoid potential inconveniences, please refrain from
bringing extra baggage.
2) The Fire Marshall’s Office requires all audience members
to exit each theater through the exterior door, not the
hallway entrance. Your cooperation is appreciated.

please go to the Lost & Found box at the Information
Booth in the Big Tent. All discovered materials will be kept
at this location.

The Annual Rehoboth Beach Independent Film Festival screens films of artistic merit from around the world. Some of
these films have not been rated by the Motion Picture Association of America and may contain material not suitable
for minors. In an effort to provide as much information as possible for viewers, the RBFS has created a guidance system
that can be used as part of the film selection process. Codes were assigned to films, when applicable, to the best of
the Film Society’s ability. Film viewers and parents of minors, are strongly encouraged to read the movie descriptions
and codes, and to use individual discretion when selecting films for viewing. RBFS employees and Board members are
available to answer any questions about the content of any film.

L
N
V
SC
L/G

=
=
=
=
=

MAY
MAY
MAY
MAY
MAY

CONTAIN
CONTAIN
CONTAIN
CONTAIN
CONTAIN

SOME OFFENSIVE LANGUAGE
SOME NUDITY
SOME VIOLENCE
SOME SEXUAL CONTENT
LESBIAN/GAY ORIENTATION
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live in the lounge!
In addition to planning your schedule of great films, don’t miss what’s happening in the Big Tent
Lounge. Read on to see what other activities you may include as part of your Festival experience.

B E E R TA S T I N G

Come sample beers from Dogfish Head Craft Brewery, the area’s only microbrewery! Do you remember when
Dogfish Head started in downtown Rehoboth in 1995 as the smallest commercial brewery in America? Well now they’ve
expanded into a second Milton, Delaware location and currently distribute beer to about 25 states and 4 countries.
The beers of Dogfish Head are lauded in the global beer community as some of the most innovative in the world!
Taste them for yourself as brewers from Dogfish will host a tutored sampling of the brewery’s latest offerings.

S P I R I T S TA S T I N G
Saturday – Nov. 11, beginning at 6:30 p.m.
Lounge in the Big Tent
(Sponsored by Dogfish Head Craft Brewery)

live in the lounge

Friday – Nov. 10, beginning at 6:30 p.m.
Lounge in the Big Tent
(Sponsored by Dogfish Head Craft Brewery)

Sample small-batch spirits from the Dogfish Head Distillery, located in downtown Rehoboth Beach. Known for the
ultra-smooth Blue Hen Vodka, as well as rum and gin. Dogfish Head is one of a handful of small-batch
distilleries in the country. The folks from Dogfish will host a tutored sampling of the distillery’s current offerings.

MASSAGE SERVICES
Marathon Moviegoers! Is suspense and intense concentration playing havoc with your neck and shoulder muscles?
Try a 15 minute chair massage as part of your intermission between films. Wendy Borror (LMT) and Matthew Vest (CMT)
from Inner Balance Massage Studio will be available to provide muscle relief and soothing comfort.
Chair massage services will be available in the Big Tent (Thursday – Sunday) from 10:00 a.m. – 6:00 p.m. on a first come,
first serve basis. Cost: Starting at $20 for 15 minutes.

5 0 / 5 0 D R AW I N G ( N E W T H I S Y E A R ! ! )
As part of the Film Society’s fundraising efforts, a 50/50 drawing will be held during the Film Festival. The winning ticket
will be picked and announced at the Closing Party. Tickets are tax deductible and help support the Rehoboth Beach Film
Society and production of the Annual Film Festival. Cost: $1.00 per ticket

Tickets will be available at the Information Booth
Drawing: Closing Night Party – Nov. 12, 2006
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film schedule
T H U R S DAY - N OV 9 T H

film schedule

DAY

Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs
Thurs

TITLE

Boynton Beach Club (p.24)
Look Both Ways
(p.34)
Iceberg
(p.32)
10% Shorts
(p.58-59)
The War Tapes
(p.52)
Molly's Way
(p.36)
The Master
(p.35)
Bal-Can-Can
(p.23)
Sweet Land
(p.41)
On The Other Side
(p.37)
Mentor
(p.36)
Elsa & Fred
(p.28)
Kardia
(p.32)
Eating Out 2
(p.26)
Keeping Mum
(p.33)
(The) Cave of the
Yellow Dog
(p.24)
(The) House of Sand (p.31)
Been Rich All My Life (p.49)
20 Centimeters
(p.23)
Ten Canoes
(p.42)
French Kissed
(p.60-61)
Gypo
(p.31)
Climates
(p.25)
Rang De Basanti
(p.40)
Speaking the Same
Language
(p.64-65)
U-Carmen
E-Khayelitsha
(p.42)
Jesus Camp
(p.52)
C.R.A.Z.Y
(p.25)
Park
(p.38)
Severance
(p.40)
Shortbus
(p.41)
In The Pit
(p.51)
Puccini For Beginners (p.38)
El Calentito
(p.28)

F R I DAY - N OV 1 0 T H
START
TIME

END
TIME

12:00 PM
12:00 PM
12:05 PM
12:10 PM
12:15 PM
12:20 PM
12:30 PM
12:45 PM
2:00 PM
2:05 PM
2:10 PM
2:15 PM
2:20 PM
2:40 PM
2:45 PM

1:55
1:50
1:40
2:25
2:05
1:55
2:30
2:25
4:00
3:45
3:50
4:15
3:55
4:20
4:40

PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM

2:50
4:05
4:15
4:25
4:30
4:40
4:45
4:50
4:55

4:35
6:10
5:45
6:25
6:10
6:40
6:35
6:40
7:40

PM
PM
PM
PM
PM
PM
PM
PM
PM

PM
PM
PM
PM
PM
PM
PM
PM
PM

DAY

6:00 PM

8:05 PM

6:30
6:50
6:55
7:00
7:00
7:15
8:00
8:20
9:00

8:40 PM
8:30 PM
9:15 PM
8:40 PM
8:45 PM
9:10 PM
9:35 PM
10:00 PM
10:30 PM

PM
PM
PM
PM
PM
PM
PM
PM
PM

Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri

Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
Fri
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TITLE

Keeping Mum
(p.33)
On The Other Side
(p.37)
Loving Annabelle
(p.35)
Wild Tigers I Have
Known
(p.43)
The Master
(p.35)
Here, There, and
Everywhere
(p.66-67)
In The Pit
(p.51)
Friday Films for
the Young
(p.77)
Rang De Basanti
(p.40)
13th Grade
(p.74)
Look Both Ways
(p.34)
Mom
(p.37)
Dreamship Surprise (p.26)
Jesus Camp
(p.52)
U-Carmen
E-Khayelitsha
(p.42)
The Stone House
(p.74)
C.R.A.Z.Y.
(p.25)
Molly's Way
(p.36)
Climates
(p.25)
Bal-Can-Can
(p.23)
French Kissed
(p.60-61)
For Life
(p.50)
When I Came Home (p.53)
Park
(p.38)
Locked Out
(p.34)
Iceberg
(p.32)
Boynton Beach Club (p.24)
Kardia
(p.32)
Estamos Aqui
(p.50)
Puccini For Beginners (p.38)
Danielson:
A Family Movie
(p.49)
Family Law
(p.29)
Severance
(p.40)

START
TIME

END
TIME

12:00 PM 1:55 PM
12:00 PM 1:40 PM
12:05 PM 2:05 PM
12:10 PM 1:55 PM
12:20 PM 2:20 PM
12:30 PM 2:35 PM
12:40 PM 2:15 PM
1:00 PM
Screening
2:05 PM
2:15 PM
2:25 PM
2:30 PM
2:40 PM
2:45 PM

2:30
Rm
4:50
4:00
4:15
4:25
4:20
4:25

PM

2:50
4:30
4:40
4:45
5:00
5:10
5:15
5:20
6:40
7:00
7:10
7:20
7:30
7:35
7:45
8:35

PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM

4:50 PM
6:35 PM
7:00 PM
6:20 PM
6:50 PM
6:50 PM
7:15 PM
7:20 PM
8:15 PM
8:40 PM
8:50 PM
8:55 PM
9:25 PM
9:05 PM
9:30 PM
10:15 PM

9:00 PM
9:10 PM
9:15 PM

10:55 PM
10:50 PM
11:00 PM

PM
PM
PM
PM
PM
PM

S AT U R DAY - N OV 1 1 T H
DAY

Sat

Sat
Sat
Sat
Sat

Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat
Sat

Sing a Song of
Inspiration
(p.54)
Sweet Land
(p.41)
Mentor
(p.36)
Here, There, and
Everywhere
(p.66-67)
20 Centimeters
(p.23)
Dreamship Surprise (p.26)
(The) House of Sand (p.31)
Children's
Cinema Corner
(p.77)
Elsa & Fred
(p.28)
Gypo
(p.31)
Speaking the Same
Language
(p.64-65)
Go West
(p.29)
The War Tapes
(p.52)
Ten Canoes
(p.42)
Family Law
(p.29)
Even Steven
(p.74)
Boynton Beach Club (p.24)
Lassie
(p.33)
Jam
(p.51)
Locked Out
(p.34)
Bal-Can-Can
(p.23)
Eating Out 2
(p.26)
(The) Cave of the
Yellow Dog
(p.24)
Audience Favorite
On The Other Side (p.37)
10% Shorts
(p.58-59)
The Master
(p.35)
Look Both Ways
(p.34)
Dogfish Head Shorts
Loving Annabelle
(p.35)
Danielson:
A Family Movie
(p.49)
Shortbus
(p.41)
Iceberg
(p.32)
Severance
(p.40)
Go West
(p.29)

START
TIME

END
TIME

DAY

12:00 PM 2:10 PM
12:00 PM 2:00 PM
12:10 PM 1:50 PM
12:15
12:20
12:30
12:40

PM
PM
PM
PM

2:10
2:25
2:10
2:45

PM
PM
PM
PM

Sun
Sun
Sun
Sun
Sun
Sun
Sun
Sun
Sun

START
TIME

TITLE

Mom
(p.37)
For Life
(p.50)
Shortbus
(p.41)
Keeping Mum
(p.33)
20 Centimeters
(p.23)
Sweet Land
(p.41)
Ten Canoes
(p.42)
French Kissed
(p.60-61)
The People
Around Us
(p. 75)
Morris Fierberg
Award Winning Film

1:00 PM
Screening
2:20 PM
2:20 PM

3:00 PM
Rm
4:20 PM
4:10 PM

Sun

Sun

Student Film Series

2:30
2:35
2:40
2:50
3:05
4:30
4:45
4:50
5:05
5:10
5:20
5:30

PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM

4:35
4:45
4:30
4:45
5:00
6:50
6:40
6:40
6:55
6:50
7:00
7:10

PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM

Sun
Sun
Sun

7:05
7:15
7:15
7:20
7:30
7:35
7:45
7:45

PM
PM
PM
PM
PM
PM
PM
PM

8:50
9:15
8:55
9:40
9:30
9:25
8:00
9:25

PM
PM
PM
PM
PM
PM
PM
PM

El Calentito
C.R.A.Z.Y.
U-Carmen
E-Khayelitsha
(p.42)
(The) Cave of the
Yellow Dog
(p.24)
Audience Favorite
Family Law
(p.29)
The War Tapes
(p.52)
Been Rich All My Life (p.49)
Estamos Aqui
(p.50)
Climates
(p.25)
(The) House of Sand (p.31)
Audience Favorite
Dreamship Surprise (p.26)
Locked Out
(p.34)
Here, There, and
Everywhere
(p.66-67)
Jam
(p.51)
Wild Tigers
I Have Known
(p.43)

7:45
9:15
9:20
9:30
9:40

PM
PM
PM
PM
PM

9:45 PM
11:05 PM
10:50 PM
11:05 PM
11:20 PM

Sun
Sun
Sun
Sun
Sun
Sun
Sun
Sun
Sun
Sun
Sun
Sun
Sun
Sun

12:00
12:00
12:10
12:15
12:25
12:30
12:40
12:45

END
TIME

PM
PM
PM
PM
PM
PM
PM
PM

2:00 PM

2:00 PM
Screening
(p.76) 2:00 PM
Screening
(p.28) 2:20 PM
(p.25) 2:30 PM

1:40
1:55
2:05
2:10
2:25
2:30
2:35
2:45

PM
PM
PM
PM
PM
PM
PM
PM

4:15 PM
2:30
Rm
4:00
Rm
4:00
4:50

PM
PM
PM
PM

2:40 PM

4:50 PM

2:50
2:50
3:00
3:15
4:20
4:30
5:00
5:10
5:15
5:20
5:20

4:35
4:50
4:55
5:05
5:50
6:15
6:50
7:15
7:15
7:00
7:00

PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM

film schedule

Sat
Sat
Sat

TITLE

S U N DAY - N OV 1 2 T H

PM
PM
PM
PM
PM
PM
PM
PM
PM
PM
PM

5:30 PM
6:10 PM

7:25 PM
8:00 PM

6:30 PM

8:15 PM
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film planner
T H U R S DAY - N OV 9 T H

F R I DAY - N OV 1 0 T H
10:00 AM

11:00 AM

11:00 AM

12:00 PM

12:00 PM

1:00 PM

1:00 PM

2:00 PM

2:00 PM

3:00 PM

3:00 PM

4:00 PM

4:00 PM

5:00 PM

5:00 PM

6:00 PM

6:00 PM

film planner

10:00 AM

6:30 PM - Beer Tasting (Big Tent)
7:00 PM

7:00 PM

8:00 PM

8:00 PM

9:00 PM

9:00 PM

10:00 PM

10:00 PM

11:00 PM

11:00 PM

12:00 PM

12:00 PM
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film planner

film planner

S AT U R DAY - N OV 1 1 T H

S U N DAY - N OV 1 2 T H

10:00 AM

10:00 AM

11:00 AM

11:00 AM

12:00 PM

12:00 PM

1:00 PM

1:00 PM

2:00 PM

2:00 PM

3:00 PM

3:00 PM

4:00 PM

4:00 PM

5:00 PM

5:00 PM

6:00 PM

6:00 PM

6:30 PM - Spirits Tasting (Big Tent)
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7:00 PM

7:00 PM

8:00 PM

8:00 PM

9:00 PM

9:00 PM

10:00 PM

10:00 PM

11:00 PM

11:00 PM

12:00 PM

12:00 PM

opening night
Wednesday 11/8/2006 doors open at 7:00 pm

R E H O B OT H B E A C H C O N V E N T I O N C E N T E R
229 Rehoboth Ave.
$30 per ticket (refreshments and popcorn included)

opening night festivities / closing night party

Join the opening festivities of the Ninth Annual Rehoboth Beach Independent Film Festival! The Opening event will
feature a screening of Rupert Julian’s 1929 silent version of the Phantom of the Opera accompanied by world-renowned
theater organist Dorothy J. Papadakos. The event will also include welcome remarks, the announcement of the second
Annual Morris Fierberg Student Award recipient, and a sneak preview of this year’s trailers!
Phantom of the Opera takes place at the Opera of Paris, where a mysterious phantom (Lon Chaney) threatens a famous
lyric singer, Carlotta (Mary Fabian) and thus forces her to give up her role (Marguerite in Faust) for unknown Christine
Daae (Mary Philbin). Christine meets the phantom (a masked man) in the catacombs, where he lives. Enjoy the musical
performances as Christine tries to understand the mystifying phantom’s secret and his goal. (Runtime: 93 minutes)
Dorothy J. Papadakos composes for theater, film, television, and ballet. She was Cathedral Organist at the Cathedral
of St. John the Divine in NYC from 1990-2003, the first woman appointed to this prestigious post. Since 1984,
Ms. Papadakos has been a member of the internationally acclaimed Paul Winter Consort who this year won their
fifth Grammy Award. Her new musical Pompeii broke box office records with it’s sold out world premiere run in
Wilmington, NC in November, 2005.
Ms. Papadakos was a featured guest artist in the 2002 Three Choirs Festival in Worcester, England, the 1998 Spoleto
Festival and many other groups. Artists she has worked with include Bill Irwin, Jessye Norman, Judy Collins, Midori, and
Philip Glass among others.
Ms. Papdakos is critically acclaimed for her organ improvisations and recordings, celebrated for her silent film
accompaniments and innovative use of the pipe organ. As a festival guest artist, she opened Dame Cleo Lane’s Ampthill
Music Festival north of London in June 2004. She is a popular radio guest on NPR stations around the country. Television
profiles include NBC’s The Today Show; CNN’s Headline News; and two PBS specials on the cathedral of St. John the
Divine. Press includes feature profiles in the New York Times, New York Newsday, Keyboard Magazine, and two feature
stories in Smithsonian Magazine. She has 5 recordings on the Pro Organo label.
A native of Reno/Tahoe, Nevada, Ms Papadakos graduated from Barnard College and the Juilliard School of Music.
She studied jazz composition with Lyle Mays of the Pat Metheny Group and has been writing, arranging, and
performing her songs since age 12.

closing night Party
Sunday, November 12, 2006 beginning at 8:15 pm

B I G T E N T, F I L M F E S T I VA L B O X O F F I C E
$15 per ticket
Celebrate the end of another great festival! Enjoy complimentary light fare, an open bar, and the great sounds of
the Paul Cullen Trio.
Audience winners for Best Feature, Best Debut Feature, Best Documentary, and Best Short will be announced.
The winning ticket for the 50/50 will also be selected.
Tickets can be purchased in-person at the Film Society Office, by mail, or at the Special Services table in the Big Tent
during the Festival.
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20 CENTIMETERS
THURS NOV 9
4:25 PM–6:25 PM
SAT
NOV 11 12:20 PM–2:25 PM
Sponsored By: Engle Holmes

SUN

Tomás, an aspiring cellist who happens to be a dwarf,
Marieta finds support among her chaotic and often
comical street life. But when she meets a man known only
as “the fruit stocker,” (the hunky Spanish pop singer Pablo
Puyol) whose buttocks are compared to a “ripe peach,” it
is love at first sight and spunky Marieta is caught between
a rock and a hard place: true love or her true self. Shot
in eye-popping Cinemascope and taking inspiration from
Bob Fosse, Fred Astaire-Ginger Rogers and even pop diva
Madonna, director Ramón Salazar has crafted a film
that will leave you humming as you exit the theater and
contemplating your next costume for Halloween.

feature films

An Almodóvarian musical with the flair and attitude of
The Adventures of Priscilla, Queen of the Desert and the
catchy music of Queen, Madonna and Dusty Springfield;
this Spanish confection is one of the most inventive and
entertaining movies of the year. Enter the world of
Marieta/Adolfo (Mónica Cervera)—a narcoleptic, pre-op
transsexual prostitute who longs to get rid of eight inches
of equipment that separates her from being the glamorous person she longs to be. When she accidentally falls
asleep, usually during the most inopportune moments,
Marieta’s dreams become lavish and colorful musical
numbers, where—as a “real woman”—she can sing in
Spanish and English. Surrounded by her “family,” which
includes Ice Box (Rossy de Palma of Almodóvar fame) and

NOV 12 12:25 PM–2:25 PM

Dir. Ramón Salazar, 2005, Spain, 35mm,113 minutes.
In Spanish with English subtitles.

BAL-CAN-CAN
THURS NOV 9 12:45 PM–2:25 PM
FRI
NOV 10 5:10 PM–6:50 PM
SAT
NOV 11 5:20 PM–7:00 PM

A corpse is wheeled into the morgue, but as soon as he
starts telling his story to the curious bodies on the other
slabs, you know that this is no ordinary movie. Opening
with this outrageous bit of macabre humor, Darko
Mitrevski’s rollicking Bal-Can-Can thrusts the viewer into
its madcap world of crime, loyalty, wild escapades and
dynamic fantasy spanning over fifty years. The plot kicks
off in the 1950s, following blood brothers, Vitomir and
Serafim, as they muscle their way through Macedonia.
One of their scams backfires and the two friends become
separated across Europe, prompting a reunion a generation later by their sons, Santino and Trendafil. A civil war is
raging in the land, so they take to the road with the help

of beautiful Ruza. From Greece to Montenegro to Kosovo,
a nonstop quest where people can swim entire oceans
and grannies wrapped in red carpets disappear from one
moment to the next. Boldly antic and filled with flights
of fancy, Bal-Can-Can has a whirlwind comic energy.
Humor modulates from the surreal to the fantastic, yet
as the film progresses and issues of Balkan identity
come to the fore, the line between comedy and tragedy
becomes exhilaratingly tangled.
Dir. Darko Mitrevski, 2005, Macedonia, 35mm, 89 minutes.
In Macedonian, Italian, Albanian, Bulgarian,
Servo-Coratian with English subtitles.

| 23 |

BOYNTON BEACH CLUB
THURS NOV 9 12:00 PM–1:55 PM
Sponsored By: Pulte Homes

FRI

NOV 10 7:30 PM – 9:25 PM

Sponsored By: Delaware Beachcomer|
Delaware Coast Press | Delmarvanow!com

SAT

NOV 11 4:45 PM–6:40 PM

feature films

In Memory of Harold Radalin

A warm, winning romantic comedy about finding love, no
matter what your age. Inspired by the sprightly folks in
her parents’ active retirement community, director Susan
Seidelman (Desperately Seeking Susan, “Sex and the City”)
establishes a delightful array of characters who are
rediscovering love in the second half of their lives. United
by a bereavement club, they overcome their losses in
wonderful and unexpected ways. The heart of the story is
Marilyn (Brenda Vaccaro), who has lost her husband most
recently (and comically), and is just learning to cope. She’s
brought to the club by the perpetually youthful Lois (Dyan
Cannon), who is just wild and loose enough to woo the
much younger (and lower-class) Donald (Michael Nouri).
Ladies’ man Harry (Joseph Bologna) has found that
bereavement clubs are a treasure trove of prospective

ladies—perhaps this is where the Wedding Crashers will be
in 30 years. Unfortunately Harry doesn’t quite understand
the pitfalls of Internet dating. And then there’s shy Jack
(Len Cariou), having trouble coming out of his shell,
especially with the beautiful and aggressive Sandy (Sally
Kellerman) wooing him hard. Naturally there are plenty of
aging and gender-gap jokes that leave audiences roaring,
but it’s the very real romantic soul of Boynton Beach Club
that truly resonates. Free of all the artificial contrivances
and roadblocks that clutter mainstream romances, these
rich characters have enough wisdom to not play games of
the heart. Their only obstacle to finding love again is
themselves.
Dir. Susan Seidelman, 2006, US, 35mm, 104 mins.

(THE) CAVE OF THE YELLOW DOG
THURS NOV 9 2:50 PM–4:35 PM
Sponsored By: Comcast

SAT

NOV 11 7:05 PM–8:50 PM

Sponsored By: Finbar Spirits & Sustenance

SUN

NOV 12 2:50 PM–4:35 PM

S p o n s o r e d B y : K i d s ’ Ke t c h

Best Narrative Feature,
Hamptons International Film Festival

“The German-Mongolian co-production’s spare storytelling…delivers an affectionate but clear-eyed portrait
of the powerful connection between humans and animals
living close to the earth. This is a film that is uplifting
and spiritual without resorting to sappiness or dogma.”
—Hollywood Reporter
A Mongolian nomad family find themselves in disagreement
when the oldest daughter, Nansal, finds a small dog
and brings it home. Believing that it is responsible for
attacking his sheep, her father refuses to allow her to
keep it. When the family moves on, Nansal is left with the
dilemma of whether to defy her father or take Zochor
(or ‘Spot’ in English) with them. Oscar- nominated director
Byambasuren’s follow up to the hugely successful The
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Story of the Weeping Camel is a thought provoking mix
of documentary and drama. Featuring a real life family
and following much of their daily existence, this is
combined with a narrative structure that acts as a framework for the film. The naturalistic pace reflects the quiet,
often uneventful world that the family inhabits but this
underlines a still beauty that is realized throughout. In
the spirit of early Robert Flaherty films, The Cave of the
Yellow Dog could be considered a documentary that is
posing as fiction, or fiction in the guise of documentary.
Either way, the film is an absolute gem that is sure to
delight audiences.
Dir. Byambasuren Davaa, 2006, Germany & Mongolia,
35mm, 93 minutes. In Mongolian with English subtitles.

CLIMATES
THURS NOV 9 4:50 PM–6:40 PM
FRI
NOV 10 5:00 PM–6:50 PM
SUN
NOV 12 5:00 PM–6:50 PM

girlfriend Bahar (the luminous Ebru Ceylan, Ceylan’s
real-life wife) brutally implodes. Back in Istanbul that fall,
Isa rekindles a torrid affair with a previous lover. But
when he learns that Bahar has left the city for a job in
the snowy East, he follows her there to win her back.
Boasting subtly powerful performances heart-stopping
stunning cinematography and densely textured sound
design, Climates is the Turkish filmmaker’s most gorgeous
rumination yet on the fragility and complexity of
human relationships.

feature films

Winner of the prestigious Fipresci Award at the 2006
Cannes Film Festival, Climates is internationally acclaimed
writer-director Nuri Bilge Ceylan’s sublime follow-up to
his Cannes multi-award winner Distant (screened at the
6th RBIFF). Beautifully drawn and meticulously observed,
the film vividly recalls the cinema of Italian master
Michelangelo Antonioni with its poetic use of landscape
and the incisive, exquisitely visual rendering of loneliness,
loss and the often-elusive nature of happiness. During a
sweltering summer vacation on the Aegean coast, the
relationship between middle-aged professor Isa (played
by Ceylan himself) and his younger, television producer

Dir. Nuri Bilge Ceylan, 2006, Turkey and France, 35mm,
97 minutes. In Turkish with English subtitles.

C.R.A.Z.Y.
THURS NOV 9 6:55 PM–9:15 PM
FRI
NOV 10 4:40 PM–7:00 PM
S p o n s o r e d B y : M e r r i l l Ly n c h

SUN

NOV 12 2:30 PM–4:50 PM

Sponsored By: Engle Holmes

Canada’s entry into the 2006 Academy Award for Best Foreign Film,
Best Canadian Feature Toronto International Film Festival, 2005
Canadian Genie Award for Best Motion Picture in Canada

C.R.A.Z.Y. is a wildly entertaining, ambitious and magical
cinematic homage to the pop-culture-saturated Montreal
middle class of the seventies. It is a rare combination of
intimate, character-driven auteur film and universally
appealing crowd-pleaser. Zachary Beaulieu was born on
Christmas Day, 1960, a fitting date for one destined for
the road less traveled. His mom, Laurianne—who has a
proclivity for ironing toast—certainly thinks her son is
special. But can a sexually confused teenager with an
affinity for Bruce Lee, John Lennon and, most importantly,
David Bowie, survive four rough-and-tumble brothers and
win the affection of his loving but old-fashioned father
Gervais? The pulsing soundtrack is a guiding force in this
story. Gervais is infatuated with Patsy Cline and lip-syncs to
Charles Aznavour records at family functions. Zac also
expresses himself through music: Pink Floyd and Robert
Charlebois rock his world, and The Rolling Stones even

help him to levitate miraculously during his prayer for a
quicker midnight mass (with the congregation tolling in
with their chants as well). However, it is Bowie and his
“Space Oddity” that are Zac’s deliverance, accompanying
his gentle rebellion and giving him the opportunity to
dream. “Now it’s time to leave the capsule if you dare,”
indeed. Visually arresting flourishes are full of heart and
have a strong emotional core, as does the period design,
which offers a dead-on evocation of the time without
falling into the trap of kitsch. Brimming with humor and
bittersweet drama, C.R.A.Z.Y. is ultimately the triumphant
story of a beautifully ordinary family, of parental love, of
outsiders struggling to find their place in the world and of
the challenges of growing up different.
Dir. Jean-Marc Vallée, 2005, Canada, 35mm, 129 mins.
In French with English subtitles.
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DREAMSHIP SURPRISE: PERIOD 1
FRI NOV 10
SAT NOV 11
SUN NOV 12

2:40 PM – 4:20 PM
12:30 PM – 2:10 PM
5:20 PM – 7:00 PM

S p o n s o r e d B y : B e a c h Ta n s & H a i r D e s i g n s

EAST COAST PREMIERE

feature films

Winner of Best Film – Bavarian Film Awards,
Winner – Beat Film – Germany Comedy Awards

An irreverent send-up of every sci-fi blockbuster from Star
Wars to Star Trek, Dreamship Surprise: Period 1 became
the highest-grossing German film of all time and second
only to Lord of The Rings: Return Of The King. Acquiring
comedy awards across Europe, this film is light, hilarious,
and offers good-natured fun. Space in the year 2304, in a
UFO that crash-landed in the Nevada desert 300 years ago,
mankind found the scientific guidelines which were used
to colonize Mars half a century later. Now the descendants
of the first colonists are on their way back to Earth. Led
by their unbelievably wicked Regulator Rogul and his
unbelievably even more unbelievably wicked disciple Jens
Maul, they are up to no good. In fact, the Martians are

planning to subjugate the blue planet to the red one.
With a huge array of spaceships, a conquest of Earth
seems imminent. And only the crazy (and very few) crew
of Dreamship Surprise can ‘help’ Captain Kork, engineer
Shrotty and first officer Mr. Spuck. But instead of fighting
intergalactic crime, they’re busy with their choreography
for the upcoming ‘Miss Waikiki Pageant’. With the help of
the space cowboy and taxi pilot Rock (hunky Til Schweiger)
they set out to save the earth from invasion and quite
possibly from themselves.
Dir. Michael Bully Herbig, 2005, Germany, 35mm, 87 mins.
In German with English subtitles.

EATING OUT 2: SLOPPY SECONDS
THURS NOV 9 2:40 PM–4:20 PM
SAT NOV 11 5:30 PM – 7:10 PM

Get ready to laugh your pants off and oogle all the
pretty boys in what is sure to be a Festival hit. The first
film, featured a cast of hunks and a witty script. Eating
Out 2: Sloppy Seconds promises more sexy,
irreverent fun for everyone. Returning to head up the cast
are gay American Idol finalist Jim Verraros as Kyle and
Emily Brooke Hands as Gwen, the ultimate fag hag. New
to the cast along with an array of studs is John Waters
veteran Mink Stole in a hilarious turn as Kyle’s mom,
Helen. When Kyle and Marc have a breakup that doesn’t
quite feel final, Marc goes off in search of other prey,
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while Gwen, Kyle and Tiffany head to art class, where
today Troy will model nude (worth the ticket price alone).
As the trio lusts after hot and hunky Troy, they can’t quite
figure out who he likes: boys or girls? Troy and Kyle leave
class together and head off across campus where they
bump into Jacob and his ex-gay group, “Coming In”.
Kyle, who is ultra-gay without a butch bone in his body,
decides to pretend he’s an ex-gay to see if he can get
into mixed-up Troy’s pants. There’s lots of room for comic
craziness as the charade heats up.
Dir. Phillip Bartell, US, video, 90 mins.

EL CALENTITO

feature films

THURS NOV 9 9:00 PM–10:30 PM
SUN
NOV 12 2:20 PM–4:00 PM

A hilarious and historically accurate period piece set in
the big-haired, shoulder-padded ‘80s, a young virgin finds
herself immersed in a counter culture fueled by hot music
and sexual expression beyond her wildest dreams. A naïve,
innocent girl stumbles upon a wild world of rock and sex
in this music-filled romp. Sara, still a virgin, stumbles her
way to the underground nightclub El Calentito, owned by
a sassy transsexual. The venue plays host to some of the
hottest up-and-coming musical groups including Las Sioux,
an all-girl rock band fronted by Joan Jett look-a-like
Carmen, who happens to be a lesbian, and Leo, who is
always in some state of undress so her breasts can run
free. In the politically conservative climate of the Franco

regime, the club has become a safe haven for all forms of
sexual expression: gay, bisexual and “try-anything” sexual.
Sara gets invited to perform with Las Sioux and, on the
night of her scheduled debut, February 23,1981, an
uprising occurs causing the government to collapse and
a thrilling night of wild, uninhibited celebrations explodes,
leaving the country of Spain in a tizzy. El Calentito is a
raucous, high energy comedy that is out, loud and in your
face. It’s an effervescent roller coaster ride that will
definitely be nostalgic for some and influence a new
generation of youth to take to the stage and kick butt.
Dir. Chus Gutiérrez, 2005, Spain, video, 89 minutes
In Spanish with English subtitles.

ELSA and FRED
(Elsa y Fred)

THURS NOV 9 2:15 PM–4:15 PM
Sponsored By: Betty & Gary Grunder

SAT

NOV 11 2:20 PM–4:20 PM

Sponsored By: Delaware Beachcomer
Delaware Coast Press | Delmarvanow!com

Best Feature Film – Audience Award –
Philadelphia Film Festival 2006

Elsa, a firebrand of a widow, is the kind of role that—had
this exquisite Spanish romance been French—would have
gone to Jeanne Moreau. But in the very capable hands of
veteran Argentinean actress China Zorrilla, Elsa is a woman
to be cherished by those around her and by anyone
fortunate enough to see this funny, sublime romantic
comedy. Elsa and Fred, a frothy yet unsentimental story of
two septuagenarians who find love, sets a glorious tone
that it manages to maintain throughout. Elsa lives alone
in a Madrid high-rise; she’s tart, acerbic and has turned
exaggeration into an art form. Fred, a recent widower,
has just moved down the hall from Elsa; he’s meticulous,
reserved and not even remotely the kind of man one
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would expect to create sparks with Elsa. But sparks they
indeed do create, and their affair comes to life in a fresh,
humorous fashion as it peels away the layers of expectations.
During one particularly memorable dinner sequence,
Elsa says of Fred, “He’s 78 and he blushes...how could I
not fall in love.” But it’s Elsa for whom you can’t help but
fall in love, thanks to the lovely portrayal by Zorrilla, and
the smart, seductive writing that makes Elsa and Fred one
of the most supremely enjoyable romances that feature
characters over sixty-five to be released in years.
Dir. Marcos Carnevale, 2005, Spain/Argentina,
107 minutes, 35mm. In Spanish with English subtitles.

Family Law
(Derecho de Familia)

FRI NOV 10
SAT NOV 11
SUN NOV 12

where his legal secretary Norita rules the roost. Perelman
Junior, however, does not know any of his clients personally.
And that’s the way he likes it. He doesn’t so much practice
law as maintain a somewhat abstract relationship to
jurisprudence. He did try at one time to work with his
father, but it felt like being condemned to dance on stage
alongside Fred Astaire. For this reason he decided to keep
his distance from his father’s universe and found a family
of his own. But, one day, everything changes. All of
sudden Perelman Senior wants to spend more time with
his son. And, when the old man dies, Perelman Junior is
obliged to come to some rather unpleasant conclusions.

feature films

Ariel Perelman is an attorney, like his father. And, because
it is customary in Argentina to do so, the people refer to
them both as Dr Perelman—regardless of whether they
mean the father or the son. It is not so much sharing the
same name that bothers Perelman Junior, as much as not
knowing if he is beginning to look just like his father—
or at least, the exact opposite. Perelman’s father is a
gregarious chap. His ability to adapt makes him a little bit
like Woody Allen’s character Zelig. The old man is nothing
short of a chameleon. With great ease he succeeds in
adopting the language, behavior and even idiosyncrasies
of each and every one of his clients. And yet, he is not
even particularly interested in them. Since his wife’s death,
his whole life revolves around court and his chambers

9:10 PM–10:50 PM
3:05 PM–5:00 PM
3:00 PM–4:55 PM

Dir. Daniel Burman, 2005, Argentina/Italy/France, 102 mins.
In Spanish with English subtitles.

Go West
SAT
SAT

NOV 11
NOV 11

A gay couple in war-torn 1992 Sarajevo outwits military
authorities when one of the men passes himself off as a
woman—a situation that lends an offbeat screwball charm
to a film that also comes with harsh realities and tragedies.
Ahmed Imamovic’s Go West follows the story of two
young lovers, a Muslim cellist, Kenan, and a Serbian
student, Milan. Kenan narrates their fight to survive amid
the brutal inter-ethnic wars in Bosnia and Herzegovina in
the early 1990s. As Serb aggression persists in Sarajevo,
Kenan’s faith makes him a prime target. To avoid
questioning, Kenan dresses as a woman and poses as
Milan’s wife. The two flee to Milan’s hometown where
Kenan is introduced as Milan’s bride. Though the colorful
town seems convinced by the charade, Kenan still agonizes
over the fate of his fellow Muslims. Can Kenan’s secret be
kept long enough for them to escape? Most Bosnian films

2:35 PM–4:45 PM
9:40 PM–11:20 PM

of the past decade, like the Oscar-winning No Man’s Land,
have centered on the rights and wrongs of the 1992-95
war, and the role of the international community. Go
West takes Bosnian cinema a step further, using the
backdrop of the war to address another controversial
issue, homosexuality. Imamovic’s courageous first feature
has run into a storm of criticism in a society where
religion, whether Islam, Serbian Orthodox Christianity or
Catholicism, plays a powerful role. The director has
received death threats, religious groups have condemned
the film, and Bosnians who have seen it do not want to be
identified for fear of attack.
Dir. Ahmed Imamovic, 2005, Bosnia and
Herzegovina/Croatia, 35mm, 97 mins.
In Bosnian, Serbian and Croatian with English subtitles
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GYPO
THURS NOV 9
SAT NOV 11

intense emotions from every member. An unlikely bond
between Helen and Tasha develops and for each, their
friendship and subsequent romance is as compelling a
force as either has ever known. The riveting story is told in
three intersecting chapters that represent the perspectives
of these characters: nurturing Helen, independent
Tasha and the scheming, bigoted Paul. The inclusions
and omissions from each version of the story reflect the
personalities as they reveal themselves. Great Britain’s first
Dogme’ film, Gypo is a gripping, disquieting story about
the refugee experience and, ultimately, about the notion
of “belonging” to a nation, a community or a person.

feature films

Skillfully weaving three radically different perspectives of
a working-class married couple and a young refugee, this
thought-provoking and engrossing film embarks on a tale
of familial struggle and hope in what the future holds.
Set under the gray skies of an English coastal town,
Gypo documents the breakdown of a 25-year marriage
affected by the wear of time, financial strain and emotional
distance. Helen spends long, tiring days taking care of her
grandchild and working the night shift at the local grocery
store, while Paul is bitter and tired of being in poverty.
Their days are monotonous and their future is bleak until
Tasha, a Czech refugee, enters their lives through a
friendship with their eighteen-year-old daughter. She
shakes this working-class family to the core, drawing

4:45 PM–6:35 PM
2:20 PM–4:10 PM

Dir. Jan Junn, 2005, Great Britain, video, 98 mins.

(The) House of sand
(Casa de Areia)

THURS NOV 9 4:05 PM–6:10 PM
SAT
NOV 11 12:40 PM–2:45 PM
Sponsored By: Siquis Advertising & Design

SUN

NOV 12 5:10 PM–7:15 PM

Sponsored By: Blockbuster

The Alfred P. Sloan Feature Film Prize
Sundance Film Festival

The House of Sand is a magnificent epic drama about the
lives and passions of three generations of Brazilian women
struggling to find their place amidst an encroaching
desert and the relentless march of time. Aurea’s saga
begins in 1910 when she and her mother, Maria (Fernanda
Montenegro), arrive in a caravan at a labyrinth of sand in
Maranhão in northern Brazil. Her insane father, Vasco,
plans to start a farm. Aurea (Fernanda Torres) is desperate
to return to the city, but she cannot traverse the dunes
alone with her aging mother and unborn child. Then
calamity strikes and the two women are left on their own.
They eventually become accustomed to life among the
swelling and shifting dunes, and Aurea bears a daughter

in the house of sand. Years go by, and Aurea (now played
by Montenegro) has found peace in the desert, while her
promiscuous daughter Maria (played by Torres) has
inherited her mother’s lust for the world beyond the
dunes. Desiccated desert textures permeate the senses as
marvelous performances from Montenegro and Torres
place human intensity at center stage. The House of Sand
is a profound portrait of passing generations and
establishes the director Andurcha Waddington as one of
the most exciting directors in Brazil today.
Dir. Andrucha Waddington, 2005, Brazil, 35mm,
114 minutes. In Portuguese with English subtitles.
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ICEBERG
(L’Iceberg)

THURS NOV 9 12:05 PM – 1:40 PM
FRI NOV 10 7:20 PM – 8:55 PM
Sponsored By: Siquis Advertising & Design

SAT NOV 11

9:20 PM – 10:50 PM

feature films

Sponsored By: CP Diver

Utilizing a minimum of dialogue, here is a unique,
deadpan Belgian comedy that instead speaks the universal
language of slapstick. Perhaps Roger Ebert could call it the
“Meat Locker Rule”, if a walk-in freezer appears in a
movie, someone is going to wind up locked in it. In this
case, it’s gangly waitress Fiona (Fiona Gordon), and that’s
just the first of a breathless series of comic misadventures.
After her rescue the next morning, however, something is
a bit off as she finds herself inexorably drawn to the cold.
A chance encounter with a mute sailor and his ship Le
Titanique leads Fiona to believe that a utopian existence
on an iceberg is in her future. This is devastating news to
her husband Julian (Dominique Abel), who will stop at

nothing in trying to win her back. He transforms from
meek businessman to fearless hero, running, driving and
swimming across oceans to make things right again. All of
this is done principally through sound and vision, but not
language, employing a series of inventive set pieces that
are sure to elicit laughter. The three directors—stars Abel
and Gordon, with Bruno Romy—paint the scenes with a
vibrant palette that reflects the general cheer of the gags.
It all falls somewhere between Keaton and Tati—and
that’s pretty good company to be in.
Dirs. Dominique Abel, Fiona Gordon, Bruno Romy, 2005,
Belgium, 35mm, 84 minutes. In French with English subtitles.

Kardia
THURS NOV 9 2:20 PM–3:55 PM
FRI
NOV 10 7:35 PM–9:05 PM
Alfred P Sloan Award at
Hamptons International Film Festival

Is to know with ones heart to know the truth?
Kardia is the story of a Hope, a pathologist who seeks the
truth of her past. Her story begins in the brief instant that
her heart stops. With a photograph as her only artifact,
she sets out to unravel the mystery of her past. Kardia
weaves together Hope’s present day work in the science
lab with the bittersweet tale of her childhood. As a
young girl with a colorful imagination, Hope constructs
an enchanting world for herself, her war pilot Dad, and
her Scottish caregiver Florrie. This world is much more
bearable for Hope than the reality she ultimately faces.
As an adult working in a modern day laboratory, Hope
explores the inner workings of the human heart, as well as
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its more mythical associations. The lab is also the place of
a tenuous love story between two young people that
Hope observes from a distance. Hope comes to understand
that the heart surgery she underwent as a child has
inexplicably linked her life with another—and it is the
outcome of this operation that unlocks the secret of her
past. Her journey is an enigmatic one that is only fully
understood in its final moments, when Hope reconciles
what she believes, with the truth she discovers. Su Rynard’s
mesmerizing debut feature weaves fable, fiction, science
and metaphor to explore the landscape of love, loss and
the human heart.
Dir. Su Rynard, 2005, Canada, 35mm, 84 mins.

Keeping Mum
THURS NOV 9

2:45 PM–4:40 PM

Sponsored By: Blockbuster

FRI

NOV 10 12:00 PM–1:55 PM

Sponsored By: Siquis Advertising & Design

SUN

NOV 12 12:15 PM–2:10 PM

Sponsored By: Coastal Frameshop & Gallery

regular trouncing by the school’s bullies. Enter their
charming new housekeeper, Grace (Smith), the answer
to the family’s prayers: a sweet, grey-haired old lady with
her own distinctive definition of cleaning house. One by
one, the family members find that Grace is able to solve
their problems, but they don’t realize that her means are
leading to a lot of ends and the population of their sleepy
hamlet is rapidly diminishing. The film is British, the humor
is British and of the gentle kind, soliciting chuckles rather
than belly laughs, but the expertly paced and impeccably
acted proceedings do keep the audience’s attention
throughout. This film is exactly what one would expect
from a dark British comedy—Hugely enjoyable.

feature films

Keeping Mum is a farcical black comedy about a family
in which every member has a secret or two and in which
the newly arrived housekeeper has the ideal, if somewhat
radical, method to rid everyone of their problems. In
the main roles, Rowan Atkinson, plays the Rev Walter
Goodfellow, and Kristin Scott-Thomas plays the part of his
bored housewife, Gloria. American, Patrick Swayze, plays
Lance, a golf instructor and Dame Maggie Smith plays a
wonderful role as Grace, the newly arrived housekeeper,
to the family. Walter Goodfellow (Atkinson) is an absentminded vicar of a rural parish who is so distracted by the
pressures of his job that he fails to notice his wife Gloria’s
(Thomas) dalliance with her brash golf instructor Lance, his
daughter’s parade of new boyfriends, and his young son’s

Dir. Niall Johnson, 2005, UK, 103 mins.

Lassie
SAT

NOV 11

4:50 PM–6:40 PM

Sponsored By: Siquis Advertising & Design

“Lassie has come home again to teach another generation
about loyalty, determination and love.” —Reuters
When Yorkshire coalminer Sam Carraclough loses his
job during the 1930s depression, he and his supportive
wife are left with no option but to start selling their
possessions. The last straw for their young son is the
heart wrenching sale of the family’s beloved rough collie
to a wealthy Scottish Duke (Peter O’Toole, no less), who
lives a few miles away. After several attempts to escape
from under the nose of the Duke’s cruel kennelman, Lassie
is finally taken up to Scotland, where she stays cooped
up until the opportunity arises for her to bolt once again.
This time, however, the journey home is a lot more
adventurous…

Shot amid the lush countryside of Scotland, Ireland and
the Isle of Man, Charles Sturridge’s adaptation addresses
many of Knight’s original concerns, especially that of
Britain’s class structure (hence the opening juxtaposition
of wealthy red-coated huntsmen seen tracking a fox
through the lead characters’ poor, working-class village).
With top notch performances, excellent cinematography
and, despite the swooning strings, it’s not too sentimental.
However, you might still wish to take a hanky with you—
just in case.
Dir, Charles Sturridge, 2006, US/Ireland, 100 mins.
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Locked out
(Enfermes Dehors)

FRI

NOV 10

7:10 PM – 8:50 PM

Sponsored By: CP Diver

SAT

NOV 11 5:10 PM – 6:50 PM

Sponsored By: Nancy Leggoe

SUN NOV 12

5:20 PM – 7:50 PM

feature films

NORTH AMERICAN PREMIERE!

How to describe Albert Dupontel’s Locked Out? Not that
there aren’t myriad reference points throughout cinema
history, especially from American silent comedies and
studio cartoons of the 1950s and ‘60s. But no previous
single film or pair of films can capture the essence of this
zany, slapstick affair. Based on American slapstick, both
animated and live, this French gem is the first true
Slapstick comedy of the 21st century. Dupontel stars as
an amazing comic character, echoing Charlie Chaplin
and Buster Keaton. Oh yeah, the plot: A glue-sniffing
homeless man comes across a police uniform. He puts it
on. Despite the ill fit, everyone promptly assumes he is a
policeman. This affords him free meals at the station. It
also comes in handy when he fixates on a pretty young

woman, whose in-laws have kidnapped her baby. He will
go to any length to help his beloved get her baby back.
In the course of his quixotic endeavor, the man gets run
over twice by motorscooters, tossed down stairs, flung
through any number of walls, attacked by a dog, shot at
(by himself but you’ll have to see it to believe it) and finds
himself, in a tribute to Harold Lloyd, clinging to a tall
building to rescue the baby. The movie is rife with absurd
one-note characters, role reversals, mistaken identities,
running gags, larkish pranks and a cast of characters best
described as Les Miserables 21st Century-Style. Hang on to
your hats as you are in for a ride!
Dir. Albert Dupontel, 2006, France, 35mm, 87 mins.
In French with English subtitles.

LOOK BOTH WAYS
THURS NOV 9 12:00 PM–1:50 PM
FRI NOV 10 2:25 PM – 4:15 PM
Sponsored By: Engle Holmes

SAT NOV 11

7:35 PM – 9:25 PM

Sponsored By: Blockbuster

Best Film at the Australian Film Awards

Personal mortality is given a fresh and intriguing take
in this winning debut from Sarah Watt. Incorporating
gorgeous hand-drawn animation and unique structural
ideas, Look Both Ways is a thought-provoking look at a
series of characters facing complex and difficult choices
about their futures It’s Friday and Meryl is struggling to
meet a work deadline while still numb from her father’s
funeral. Nick has just learned he has testicular cancer and
will discover his prognosis on Monday. Andy needs to
decide by the end of the weekend what he will do about
his girlfriend’s unplanned pregnancy. Their paths meet at
the site of a train wreck, which Meryl has witnessed. Nick
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and Andy are, respectively, the reporter and photographer
sent to cover it and to interview Meryl. Through an
unusual turn of events, Nick and Meryl begin an affair
that seems doomed to failure; each of them is preoccupied
with disasters—both personal and universal—and full of
fear about the future. To underline these anxieties, Watt
expresses Meryl’s inner life through vivid and elaborate
animated sequences. While this synopsis may suggest
something rather grim, the film is essentially a tender
comedy; Watt loves her characters and invites us to share
in and laugh at their all-too-human foibles.
Dir. Sarah Watt, 2005, Australia, 35mm,100 minutes.

LOVING ANNABELLE
FRI NOV 10
SAT NOV 11

12:05 PM – 2:05 PM
7:45 PM – 9:25 PM

Sponsored By: Delaware Inn at Rehoboth

NORTH AMERICAN PREMIERE!

Emily Dickinson inspires a relationship between a student and
teacher at a small Manhattan college.
Dirs. Sarah Shively and Lisa Rothe, 2005, US, video, 15 mins.

Rebellious Catholic schoolgirls, hidden secrets and a
controversial romance all unfold in the newest addition to
the lesbian cult classic canon, joining films like The
Children’s Hour and Mädchen in Uniform. Annabelle, the
defiant daughter of a senator, arrives at a prestigious
Catholic boarding school after being expelled from many
others. It’s up to the school’s poetry teacher Simone to
ensure the rebellious teen does not stir up trouble. Brazen
and beautiful, the new student quickly turns heads with
her striking beauty and clever charm. Fellow student and
bad girl, Cat, pounces, but her advances are quickly denied

because Annabelle’s eyes are focused on a bigger prize—
Simone. She aggressively makes her move in class,
dissecting e.e. cummings’ poetry of sexual innuendos and
sending Simone’s heart fluttering. The teacher desperately
tries to conceal her lust not only because she is an
educator, but also because she is suppressing her lesbian
past! The film brilliantly captures the conflicting emotions
of erotic, romantic attraction and the apprehension due
to the sexual and spiritual risks involved.

feature films

with
Contemplating Emily

Dir. Katherine Brooks, 2006, US, video, 77 mins.

(The) Master
(Mistrz)

THURS NOV 9 12:30 PM–2:30 PM
FRI
NOV 10 12:20 PM–2:20 PM
SAT
NOV 11 7:30 PM–9:30 PM

Visually haunting and profoundly moving, The Master,
impressively (and rather daringly) mixes Eastern European
bleakness with Fellini-esque invention and a touch of
magic realism. Structured as both a road movie and a
portrait of a disenfranchised man seeking redemption, the
movie unfolds smoothly as its main character, a Russian
émigré known only as The Master willfully isolates
himself…even as he unconsciously forms a makeshift
family. The Master is a renowned knife-thrower with
strange supernatural powers, working for carnivals and
circuses throughout Poland. When he finds himself fired
following a drunken escapade, The Master converts his

mobile home into a traveling one-man sideshow, “Knife
Circus,” picking up a few drifters along the way. When
he falls unexpectedly into a relationship with a young
woman, emotions overtake The Master and his fellow lost
souls, and secrets and admissions are soon revealed. All
of them have been imprisoned by denied feelings and
repressed guilt. The film is a visual triumph, shot through
mists, fog and damp weather, all encased by swirling
smoke that you can almost smell.
Dir. Piotr Trzaskalski, 2005, Poland and Germany, 35mm,
110 minutes. In Polish and Russian with English subtitles.
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Mentor
THURS NOV 9 2:10 PM–3:50 PM
SAT NOV 11 12:10 PM–1:50 PM

feature films

Sponsored By: Siquis Advertising & Design

Rutger Hauer stars as Sanford Pollard, an over-the-hill
writer who plays the menacing role of puppet master
in an erotic love triangle. Carter Baines is Sanford’s
handsome undergraduate pupil. Julia is the hot-andbothered brunette graduate student who loves to write,
but she loves Sanford and Carter more. Sexual desire, the
lust for power, and the promise of literary fame initially
bring the trio together. But those same ambitions also
complicate what begins as a sweet and passionate threeway arrangement. Soon Carter has decided that he needs
Julia more than he needs Sanford, and Julia is ready to
reciprocate, but Sanford has his own reasons for wanting
them both: one feeds his ego while the other satisfies his

libido. However, time soon runs out for Sanford’s career
and for his lovers, as he has created two writers who
match him in selfishness and narcissism. Everyone starts
doing what he or she wants, and all hell breaks loose
when Julia is struck by an extremely unpleasant surprise.
Everyone’s life is suddenly compromised, and all are left to
stew in the meaninglessness of the lives they are left with.
Dir. David Carl Lang, 2006, US, video, 90 minutes.
MENTOR Casting Director Nadia Lubbe will be conducting
a discussion on casting Saturday at 10:00am in the
Upstairs Screening Room. See PAGE 72 for more
information.

MOLLY’S WAY
THURS NOV 9 12:20 PM–1:55 PM
FRI
NOV 10 4:45 PM–6:20 PM

On a foggy winter morning, the young Irish woman, Molly,
arrives at the train station of a small town in Poland. She
has come the whole way from Ireland to find Margin, a
man who left her with the memory of an unforgettable
night and a postcard from this town. All she knows is his
first name and that he works in the coal industry. She is
convinced that she will find him. Her positive, glowing
energy and the child in her belly carry her onwards. Soon
it becomes clear that the search will take longer than
expected and Molly starts working as a cleaner in the
shabby boarding house she is staying at. In the mornings
she works and in the afternoons she spends her time
looking for Marcin. Meanwhile she becomes indispensable
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at the hotel, both as an employee and as a person. She
becomes especially attached to the three prostitutes,
who live there and provide the place with an important
source of income. Through a series of joyous and painful
experiences, Molly keeps up her hope to find this man,
loses it and finally finds it again—but in a way that she
never would have expected. Anchored by Mairead
McKinley’s sensitive performance as Molly, writer/director
Emily Atef’s perceptive drama reveals how looking for
what you want sometimes leads you to finding what
you need.
Dir. Emily Atef, 2005, Germany, Video, 84 mins. In English,
German and Polish with English subtitles.

Mom
FRI NOV 10
SUN NOV 12

2:30 PM – 4:25 PM
12:00 PM – 1:40 PM

A campy, satirical tale of a lesbian couple thinking of tying
the knot — a perfect film to watch with a lover who absolutely
needs to get married; but watch out for the bride monster!
Dir, Vicky Boone, 2005, US, 18 mins.

What starts out as a routine assignment for an uptight,
career-driven reporter and her cheery, inquisitive butch
camerawoman quickly becomes a comedy of errors as the
two find their direction in life. The odd couple, Kelly and
Linda, pack up the car and hit the open road as market
researchers videotaping various strangers answering
hypothetical questions about allergies. In true comical
fashion, their personalities clash when the ambitious but
often-times bitter Kelly strives to work harder to fulfill her
aspirations of being a news reporter, while carefree and
content Linda is just passing time until she opens her tattoo

parlor. One stop is a small town youth hostel filled with an
odd cast of characters; the awkward first-time girlfriend and
the snarling manager who instills a nightly curfew. Their
wacky adventure escalates when Linda hooks up with an
old flame and Kelly desperately tries to find cell phone
reception, which could lead to her finally achieving happiness.
Director Erin Greenwell takes us on a ride through humorous
misadventures jam-packed with snappy dialogue, sympathetic
characters and laugh-out-loud scenarios true to classic
buddy comedies — with a lesbian twist!

feature films

with
attack of the bride Monster

Dir. Erin Greenwell, 2005, US, video, 70 mins.

ON THE OTHER SIDE
THURS NOV 9 2:05 PM – 3:45 PM
Sponsored By: Delaware Beachcomber Delaware Coast Press - Delmarvanow!com

FRI

NOV 10

12:00 PM – 1:40 PM

Sponsored By: Dolphin Dreaming

SAT NOV 11

7:15 PM – 8:55 PM

Mexico’s entry to the Academy Awards for
consideration as the Best Foreign Film
EAST COAST PREMIERE
A political and humanistic drama centering around three
children from three different countries, all of whom share
in a loss, that of their fathers who have left them for better
wages in another country. On the Other Side features
unconventional style in telling its haunting tale of loss,
longing and hope told through the eyes of three children
in three different countries. The children—a Mexican boy, a
Cuban boy and a Moroccan girl—all share in the loss of
their fathers, all of whom have left their native land for
economic reasons. There is Priscileano, a Mexican boy
fascinated by the story told by his now absent father of the
mythical Erendira, a ghost living in the sea; Angel, a child
living in Havana with his loose-living mother, who longs to

be reunited with his father now working in the US; and
Fatima, a brave young Moroccan girl determined to find
her father now working in southern Spain. Her struggle is
especially heart-wrenching as she leaves her village, gets
caught up with human smugglers who bring her across the
sea to Spain but finds an unlikely guardian angel in the
form of a slave trafficker (Carmen Mura). The children are
especially endearing, their stories both sweet and sad, and
the film serves as both a political drama regarding global
economics and its ensuing emigration, as well as a human
drama told from the point of view of those left behind.
Dir. Gustave Loma, 2005, Mexico, 35mm, 86 minutes. In
Spanish with English subtitles.
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PARK
THURS NOV 9 7:00 PM – 8:40 PM
FRI NOV 10 7:00 PM – 8:40 PM
Sponsored By: Siquis Advertising & Design

feature films

Best Feature – Audience Award
Cinevegas Film Festival

William Baldwin, Ricki Lake, Cheri Oteri and a cast full of
memorable, wacky characters comically cross paths and
collide in Kurt Voelker’s Park, a rambunctiously funny film
filled with surprises. Over the course of an everyday lunch
hour we meet a wild bunch..see if you can follow this: Ian
and Krysta are animal cleaners, but the latter is really just
here for a fling with a lawyer named Dennis, who is
cheating on his wife, Peggy, who is sitting in a car with her
friend Claire, spying on him. Not far away, four co-workers
pull up in a van. Sheryl and Meredith both have a crush on
Nathan who runs around nude with Babar. At least one of
them is gay. Meanwhile April tries killing herself and is

latter joined in this mission by the aforementioned Ian.
Darnell the tow truck driver will be called in to help clean
up the mess. Did I mention that all of these shenanigans
take place in one day in a relatively secluded section of
an LA park? Not only is the title fitting as it is the setting
of the film, but also as it is apropos for many of the
characters who lives are stuck in park. With plenty of sex,
lots of pain (psychic and otherwise!), shocking revelations
and some very sweet revenge, Park is a no-holds-barred
comedy that attacks life in Los Angeles with gusto.
Dir. Kurt Voelker, 2006, US, video, 86 mins.

PUCCINI FOR BEGINNERS
THURS NOV 9 8:20 PM – 10:00 PM
Sponsored By: CAMP Rehoboth

FRI

NOV 10

8:35 PM – 10:15 PM

Sponsored By: CAMP Rehoboth

Everyone is love-crazed in Maria Maggenti’s (The
Incredibly True Adventures of Two Girls in Love) delightfully
quick-witted screwball comedy, Puccini for Beginners; but
Allegra Castiglione—our dashing, adorable heroine—is
by far the most commitment phobic. Her lesbian lover
dumped her because she couldn’t settle down and say
“I love you.” And just as she’s drowning her sorrows in a
giant slice of Camembert, in walks Philip, a dapper
Columbia professor who, against her better judgment,
lights her fire. Kicking and screaming, she launches an
affair with–heaven forbid–a man! Meanwhile, she falls
into bed with irresistibly gorgeous Grace, a recently
single, straight woman, of all things. While juggling
two romances that are advancing way too quickly for
comfort, Allegra lands in hot water that boils over into an
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explosive, cathartic climax for all. Waltzing beyond the
coming-out stories of a decade ago, Maggenti playfully
ushers in a new era of lesbian cinema free from an
ideological agenda. Here sexuality is fluid and unapologetic,
while gender identity and politics are hotly debated–and
even poked fun at–rather than narrowly defined. Smart,
snappy dialogue and effortlessly charming performances
by Elizabeth Reaser (also in this year’s Sweet Land), Justin
Kirk, and Gretchen Mol make this triangular tale soar. Like
an accomplice, a glistening New York City operates as an
enchanting cosmopolitan village, where chance meetings
alter destinies and anything is possible.
Dir. Maria Maggenti, 2006, US, video, 90 mins.

RANG DE BASANTI

feature films

THURS NOV 9 4:55 PM–7:40 PM
FRI
NOV 10 2:05 PM–4:50 PM

The Bollywood musical Rang de Basanti ranks as both one
of the most critically acclaimed and most phenomenally
popular Indian films ever made: Directed by Rakeysh Mehra
and featuring Indian superstar Aamir Khan, it tells the story
of an English filmmaker who travels to India to make a
documentary about the freedom fighters mentioned in
her grandfather’s memoirs. An entertaining mix of
romance, history and social commentary, this quality
production takes Hindi cinema in a fresh direction. When
helmer Sue McKinley recruits Delhi student DJ (Khan) and
his pals to play the roles of revolutionaries whom her
grandfather encountered as a police officer during India’s
pre-independence era, she’s perplexed by their lack of
interest. Beer, babes and US visas seem to be more
important to the MTV generation than their country’s
colonial past. It’s only when the status quo is shaken by an

unfortunate incident that patriotic feelings and angst begin
to stir within the group, leaving the audience to draw
parallels between the struggle against yesteryear’s Raj and
the fight with today’s corrupt materialism. Successfully
weaving historical facts with contemporary themes and
characters, it’s thanks to Mehra’s smart writing and direction
that you are instantly drawn into Rang de Basanti’s
absorbing plot, which flits smoothly from past to present.
But it’s the strong performances from the ensemble cast
that impress foremost, all of whom are totally convincing
as disillusioned youngsters learning the importance of
personal sacrifice. India’s entry for Best Foreign Language
Film for the 2007 Academy Awards.
Dir. Rakeysh Omprakesh Mehra, 2006, India, 35mm,
157 mins. In Hindi and English with English subtitles.

SEVERANCE
THURS NOV 9 7:00 PM–8:45 PM
FRI
NOV 10 9:15 PM–11:00 PM
SAT
NOV 11 9:30 PM–11:05 PM

Every film festival needs a horror film! Referred to as
The Office meets Deliverance and Dilbert meets Freddie,
Severance is a slick mix of satire and splatter that will have
you laughing and covering your eyes…and sometime even
at the same time. Six employees of the multinational
arms-dealer Palisade Defense set off for a team-building
paint-ball week-end in the Transylvanian mountains.
Besides toady Richard, the boss and go-getting accountant
Gordon, there’s Richard’s independent-minded assistant
Billy; hardnosed sales executive Harris; no-nonsense
supervisor Maggie; talkative Jill, the only one who has
doubts about the arms business; and chirpy Steve, who is
seriously stoned on some magic mushrooms he bought
from a street seller on the way from the airport. They soon
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find themselves the objects of a fatal manhunt by a band
of war-crazed clients out for revenge. Forced to fight
for their lives by any means possible, the group will
discover, to its cost, that the motto of globalization and
cut-throat competition—kill or be killed—has never been
so pertinent…Blood by the bucketful and with a caustic
irony that will disconcert even the most knowing audiences,
Severance veers from acerbic comedy to pure gore.
Director Christopher Smith delights in playing with the
conventions, and delivers a surprising and masterly
survival film that affects the funny bone just as much as
it does the nerves.
Dir. Christopher Smith, 2006, Great Britain, 35mm, 93 mins.

shortbus*
THURS NOV 9 7:15 PM–9:10 PM
SAT
NOV 11 9:15 PM–11:05 PM
SUN
NOV 12 12:10 PM–2:05 PM
*Ticket purchasers must be 18 years of age

esque flair. In fact, the main characters, and one can assume,
EVERY character in the film, has some sort of sexual riddle to
ponder: the sex therapist in search of her first orgasm, the
gay couple wondering whether to open up their relationship
to other partners, the larger than life dominatrix who shelters herself in a storage unit. John Cameron Mitchell, ever
the merry prankster, unleashes one visual orgy after another,
while allowing the audience the chance to recognize their
own frailties in the trials and tribulations of Shortbus’s
characters. Shortbus is good, dirty fun and contains sex—real
sex—and a lot of it, performed by real people. Please keep
this in mind when deciding to see the film.

feature films

In this follow up to his wildly successful Hedwig and the
Angry Inch, John Cameron Mitchell set out to redefine how
we view sex in the cinema and he has certainly done that.
Part reaction to post 9/11 repression, part love letter to New
York, and part homage to 70(s) era pornography, Shortbus is
a true gem—a tender, full-frontal film about the tragedy
and comedy of contemporary sexual mores. Shortbus is
ostensibly the story of a group of societal misfits who gather
at a sex salon in New York. Our troupe of horny hedonists
carry on joyfully—participating in orgies, reveling in societal
taboos, discussing feelings, and above all—having sex, lots of
sex, with lots of people. The genius of Shortbus is that the
rampant sex throughout the film—while often baroque and
screamingly orgasmic—is never gratuitous, yet can be, and
often is, played for comedic effect with typical Mitchell-

Dir. John Cameron Mitchell, 2006, US, 102 mins.
Viewers of this film must be at least 18 years old.

SWEET LAND
THURS NOV 9

2:00 PM–4:00 PM

Sponsored By: Siquis Advertising & Design

SAT

NOV 11 12:00 PM–2:00 PM

S p o n s o r e d B y : Ta n g e r O u t l e t s

SUN

NOV 12 12:30 PM–2:30 PM

Sponsored By: King’s Homemade Ice Cream Shops

Winner: Audience Award, Best Narrative Feature,
2005 Hamptons International Film Festival

This emotionally powerful love story is fortified by the
fresh perspectives of two newcomers—director Ali Selim
and her fetching star Elizabeth Reaser—and by an
appreciation of heartland history that gives it added heft.
Sweet Land is all anyone could want from a movie: it’s
artful, intelligent, emotional (without being manipulative)
and blessed with a truly eclectic cast, including Alan
Cumming as an immigrant Norwegian farmer. But the real
find among the cast is ravishing newcomer Elizabeth
Reaser, cast here as a German mail-order bride in 1915—
she is as impressive with flawless accents as Meryl Streep.
To start the film, an old woman’s death inspires her

grandson to think back about his grandmother, and the
grandmother, in turn, thinks back to her auspicious, often
painful arrival in this country as a German immigrant just
after WWI. As a youth, she is played by Reaser, seen
recently in The Family Stone, and as the star of Puccini for
Beginners (also in RBIFF9). Reaser is perfectly matched in
Sweet Land with an affecting Tom Guinee, and the two
share extraordinary chemistry. Lois Smith, Paul Sand, Alex
Kingston, Ned Beatty and the surprising Cumming round
out Selim’s stellar ensemble cast, and David Tumbley
contributed the superior cinematography.
Dir. Ali Selim, 2005, US, 35mm, 110 minutes.
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Ten Canoes
THURS NOV 9
SAT NOV 11
SUN NOV 12

4:30 PM–6:10 PM
2:50 PM–4:55 PM
12:40 PM–2:35 PM

Sponsored By: Nancy Leggoe

feature films

Australia’s Official Entry into the 2006 Academy
Awards for Best Foreign Language Film.
Special Jury Prize Cannes Film Festival 2006

Ten canoes, three wives, 150 spears…trouble! The tag line
only provides a partial glimpse of what to expect from
Ten Canoes. A tragic-comedy, a cautionary tale of love, lust
and revenge gone wrong that, incidental to its central
story line, also explores something of the “old ways.” A
beautifully poetic, multi-layered film that is sensual,
humorous, tragic, intriguing and utterly unique. The first
major Australian feature to be filmed in an indigenous
Aboriginal language (predominantly Ganalbingu), and
shot around the Arafura Swamp in north-eastern Arnhem
Land. Ten Canoes is set before the arrival of white people
to Australia, and in the mythical past. Filmed magnificently

in black and white is the story of Dayindi, who covets one
of his older brother’s wives. To teach him the proper
way, he is told a story—filmed in glorious color—from
the ancestral past about wrong love, kidnapping, sorcery,
bungling mayhem and revenge gone wrong. Ten Canoes
draws from the deep well of indigenous storytelling
traditions and conveys the richness of the culture that
has existed here for tens of thousands of years. To watch
it is to see something ancient that, in cinematic terms,
is bracingly fresh—a feast for the eyes and the ears.
Dir. Rolf de Heer, 2006, Australia, 35mm, 90 mins.
In English and Ganalbingu language with English subtitles.

U-Carmen e-Khayelitsha
THURS NOV 9 6:30 PM – 8:40 PM
FRI NOV 10 2:50 PM – 4:50 PM
Sponsored By: Café Azafran

SUN NOV 12

2:40 PM – 4:50 PM

Golden Bear – Best Film 2005 Berlinale

This vibrant and energized musical retelling of Bizet’s
Carmen is set in a contemporary South African township.
Bizet’s Carmen is seamlessly transposed to the South
African township of Khayelitsha, about 20 kilometers
outside Cape Town. Performed by the South African Film
and Lyric Theatre Ensemble, the film is sung and spoken in
Xhosa (one of South Africa’s eleven official languages)
with such vigor and strength that one could believe it to
be the opera’s original language. Pauline Malefane is mesmerizing as the volatile Carmen; she inhabits the character
with sexual potency and a brooding sense of fatalism.
She is ably supported by the rest of the ensemble, who
perform with a natural authenticity and a visible
appreciation of the material. Director Mark Dornford-May
uses his camera with audacious authority, moving from
confined spaces into pulsating motion with graceful
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fluidity. Whether trailing a fugitive running through
claustrophobic back alleys or exhibiting the views of a
speeding car on an open highway, the images move with
unflagging energy and animated vitality. This timeless
story of obsession and honor, of compulsion and duty, is
newly captivating as it is retold 130 years later and half a
world away. In fact, this updated presentation is testament
to the story’s universality and it bears witness to the
communality of the forces at war in any human heart.
U-Carmen e-Khayelitsha is a revelation: it will prove an
arresting experience for those unfamiliar with the work,
and provide fresh appreciation for those revisiting a
proven entertainment.
Dir. Mark Dornford-May, 2005, South Africa, 35mm,
120 mins. In Xhosa with English subtitles.

Wild Tigers I have Known
FRI NOV 10
SUN NOV 12

Rodeo face to face, it is Logan who must finally prove that
he can ask for what he so achingly wants. Wild Tigers I
Have Known is an ethereal exploration of adolescent
longing. Cam Archer’s storytelling is unconventional, fresh,
and overflowing with the kind of heart that is touching
and familiar to anyone who remembers junior high as a
time of painful desire, confusion, and questioning. The
well-crafted story, beautifully photographed, draws us
back into this moody world of teenage isolation and
eventual hope–a world that, perhaps mistakenly, we think
we moved past long ago.

feature films

Logan, soft spoken, lonely, and 13 years old, is a boy with
a crush. Unlike his equally lonely friend Joey, who obsesses
over the sexual exploits of the slightly older, postpubescent
boys, Logan is fixated on the boys themselves, particularly
Rodeo Walker. Rodeo is the only one of the group of
cool kids who shows any friendliness toward Logan,
meaning he doesn’t go out of his way to make Logan’s life
miserable. As Logan and Rodeo strike up a mismatched
friendship, the kind that only works on walks deep into
the forest when no one else is around, Logan’s infatuation
with Rodeo inspires him to create a new persona named
Leah. Leah and Rodeo grow close through whispered
late-night phone calls, and when Leah agrees to meet

12:10 PM – 1:55 PM
6:30 PM – 8:15 PM

Dir. Cam Archer, 2006, US, video, 93 minutes.
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Been Rich All My Life
THURS NOV 9 4:15 PM–5:45 PM
SUN
NOV 12 4:20 PM–5:50 PM

Calloway, Duke Ellington and Bill “Bojangles” Robinson.
The music is a jazz lover’s delight, spanning the honky
tonk sounds of the ‘20s, the big bands of the ‘30s and
‘40s (some written especially for these dancers), the bebop of the ‘50s and the contemporary jazz of today. Each
of the Belles has a distinctive, idiosyncratic personality
and dance style—especially Bertye Lou Wood, the senior
member of the group. “I may be old, but I’m not cold,”
she quips. Who can argue with that? These sassy gals
might have been around a while, but once they step
onto the dance floor the years simply melt away.

documentaries

The Silver Belles, five women aged 84 to 96, are still tapping’
with passion just like they did in the 1930s when they were
chorus dancers at the Apollo and the Cotton Club.
In 1985, the life-long friends that comprise the Silver Belles
came out of retirement, regrouped and put their shoes and
sequined hats back on. Still performing to packed houses,
the sprightly Silver Belles live to dance, and they love to
teach their classic style of jazz tap to a new generation of
performers. The many stories they relate about the 15-hour
days they put in rehearsing and performing during the
Harlem Renaissance are awe-inspiring. Packed with archival
film and photos from the 1920s to the 1950s, the film
contains footage of the girls appearing with Cab

Dir. Heather Lyn MacDonald, 2005, US, video, 80 mins.

DANIELSON: A FAMILY MOVIE
(Or, Make a Joyful Noise Here)

FRI
SAT

NOV 10
NOV 11

9:00 PM–10:55 PM
7:45 PM–9:45 PM

Sponsored By: Dogfish Head

DOGFISH HEAD COMPETITION WINNERS Dogfish Head Craft Brewed Ales will announce the winner(s)
of their first annual DogFish Head Shorts Competition at the Saturday screening of this film. The audience
will enjoy premiere screenings of the winning short films. As you watch, remember the Dogfish Head
motto, ‘off-centered ales for off-centered people’.

Danielson: a Family Movie is a documentary about unbridled
creativity vs. accessibility, Christian faith vs. popular
culture, underground music vs. survival, and family vs.
individuality. The film follows Daniel Smith, an eccentric
musician and visual artist, as he leads his four siblings
and best friend to indie-rock stardom. Beginning in 1995
when the youngest band member was 11 years old, the
Danielson Family performs in white, vintage nurse
costumes to symbolize the healing power of the Good
News, a recurring subject matter. Though tepidly received
by the Christian music world, the South Jersey farmlandbred clan is widely embraced by the mainstream
independent music community. But as with other family
acts, and particularly those that don’t make much money,

members of the band begin to seek out their own paths
as they go to college and Daniel eventually faces
the struggle to become viable as a solo act. Along the way
he mentors an unknown singer-songwriter named Sufjan
Stevens whose own subsequent success stands in stark
contrast to the music world’s uneasy reception of Danielson
just a few years prior. With production starting in 2002, at
a high water mark for the band, all the drama is played
out before the camera, making Danielson: a Family Movie
both engaging and entertaining. Collage, direct cinema,
animation and memorable performances all contribute to
this thoughtful and thought-provoking spectacle.
Dir. JL Aronson, 2006, video, 103 minutes.
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Estamos Aqui
FRI
SUN

NOV 10
NOV 12

7:45 PM – 9:30 PM
4:30 PM– 6:15 PM

documentaries

WORLD PREMIERE!

The story of one community in a changing nation,
Estamos Aqui explores the evolving social, political and
economic landscape of Georgetown, a small town in
southern Delaware. As the United States experiences the
largest immigration wave in its history, a rural farming
community becomes home to thousands of predominantly
Guatemalan immigrants, fleeing from a brutal civil war
and escalating poverty in their homeland. Their struggles
in pursuit of safety, employment, and eventually
acceptance, shed light on the challenges facing millions

of Latin Americans who have come to the United States in
search of the “American Dream”. An intimate portrait
develops of a close-knit community united by faith,
endurance, and hope for the future. While lawmakers
argue over immigration reform, “Minutemen” patrol the
Mexican border, and the United States struggles with its
new identity as millions of documented and undocumented
immigrants alike are raising their voices to convey one
undeniable truth: Estamos Aqui!
Dir. Sharon Baker, 2006, video, 90 min.

FOR LIFE
FRI
SUN

NOV 10
NOV 12

5:20 PM – 7:20 PM
12:00 PM– 1:55 PM

WORLD PREMIERE!

A comforting sight during a summer at Rehoboth Beach
are the men and women wearing a bright red swim suit
accompanied by the red whistle dangling from a red lanyard. You instantly recognize their membership to the
prestigious group of individuals known as the Rehoboth
Beach Patrol. They are just as enmeshed in the culture and
lore of the city as Dolles, the boardwalk and Funland.
While beachgoers always see these men and women, little
thought is given to the realities of their responsibilities to
keep us safe each and every summer. For Life reveals the
unseen realities of being a lifeguard not viewed by the
common person. Told firsthand by Rehoboth Beach Patrol
Lifeguards, past and present, For Life presents an eye
opening portrayal of the daily rigors of being responsible
for thousands of lives, that is pure energy, highly emotional,
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educational, and sometimes humorous. Filmmakers and
former lifeguards, Nicholas Crawford and Scottie James,
capture the essence of 85 years protecting Rehoboth’s
heavily populated beaches. Whether its winning National
Championships, long days sitting on the stand, or pulling
a life from the ocean’s grasp, in the end it becomes a
tradition that cannot be broken—it is the Rehoboth Beach
Patrol, its FOR LIFE.
Dirs. Nicholas Crawford and Scottie James,
2006, US, DVD, 90 mins.
Join us and the directors as we honor many of the past
members of The Rehoboth Beach Patrol Lifeguards who
have made long lasting contributions to the patrol.

In the Pit
THURS NOV 9
8:00 PM–9:35 PM
FRI
NOV 10 12:40 PM–2:15 PM
Sponsored By: Nancy Leggoe

Grand Jury Prize, Best Documentary Sundance
Film Festival 2006. Best Documentary Karlovoy
Vary International Film Festival.

into a protonaturalistic musical score), the film chronicles
long days of arduous work, risk taking, joking, swearing,
and philosophizing—rendering its subjects palpable and
dimensional by virtue of perceptiveness as much as craft.
The freeway itself, visible only in hulking partial shapes for
most of the film, becomes a formidable psychological fact,
absorbing the labor and even the lives of its makers. As
“Shorty,” “El Grande,” and others describe their lives,
struggles, and beliefs, Rulfo’s eye for detail and instinct for
the uncanny effectively make his subjects messengers of
the unconscious and spokespeople for all human striving.

documentaries

The meaning of a freeway seems straightforward enough: it
accommodates movement from place to place. But seldom do
we notice the elusive energies that permeate such structures.
In his breathtaking new documentary, Juan Carlos Rulfo
bridges the chasm between the seen and the unseen,
creating a moving social documentary and a monumental
cinematic achievement in itself. In Mexico City, a second
layer is being built atop the Periférico freeway, which
inscribes a massive circle on the metropolis. Despite the
project’s enormity, the workers who are building the freeway
are barely noticed by drivers who roll by endlessly. Rulfo’s
film places us among these workers and their milieu. Amid
the cacophonous sounds of the street (resourcefully remixed

Dir. Juan Carlos Rulfo, 2005, Mexico, 35mm, 80 min.

Jam
SAT
SUN

NOV 11 5:05 PM–6:55 PM
NOV 12 6:10 PM–8:00 PM

with
HIGH HEELS ON WHEELS
A fast-paced look at a fast-paced sport which was once one of
the only outlets for female professional athletes.
Dirs. Donna Cassyd, Leslie Sloan, 2005, US, video, 11 minutes.

They were television sports stars of the ‘60s and ‘70s, a bigger draw than major league baseball. And then, virtually
overnight, they disappeared. Now, one man has brought
them all back to reclaim their lost glory! Shot over seven
years (1998-2004), Jam follows the saga of the America
Roller Derby League, a group of fading Roller Derby stars
who, despite the fact that they are in their 50s and 60s,
are determined to make the sport a national sensation
once again. At the center of it all is Tim Patten, the

league’s founder and impresario. Diagnosed HIV positive
in 1983, Tim believes his passion for Roller Derby is what
keeps him alive. That a majority of the people profiled in
“Jam,” which is slang for a roller derby game, are gay,
goes without comment. Juxtaposition of rough-andtumble sport and sexual orientation treated with what
may be described as an appealing sense of jaunty reverence.
Dir. Mark Woolen, 2006, US, video, 85 minutes.
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JESUS CAMP
THURS NOV 9

6:50 PM–8:30 PM

Sponsored By: Nancy Leggoe

FRI

NOV 10 2:45 PM–4:25 PM

documentaries

Best Film – Silverdocs

In Jesus Camp, Heidi Ewing and Rachel Grady, directors of
the acclaimed film The Boys of Baraka, introduce us to
children who are growing up as evangelical Christians.
Twelve-year-old Levi, who was “saved” when he was five,
is a shy boy except when he is filled with the Holy Spirit.
Nine-year-old Rachael is outspoken in her love for the
Lord. They are home-schooled by their Christian parents
and interact with their peers at church and church events.
In the summer they travel to Becky Fischer’s “Kids on Fire”
summer camp in Devil’s Lake, North Dakota, to intensify
their devotion to the Lord. Fischer is a children’s pastor,
who specializes in tapping into the hearts and minds of
kids on their level. She recognizes that this generation
accesses information through video, images, and music.
Intercut with scenes of the kids is the radio commentary of

Mike Papantonio, a Christian who believes that the
Evangelical movement has strayed from the original
teachings of love that Jesus died for. He worries that the
movement’s position on the environment, creationism,
and other fundamental tenets are short-sighted and will
hurt the conservative movement in the end. And where
does the government land in all this? The Evangelicals
apply unceasing pressure to their elected officials, and
have made great strides with Bush as their president.
What kind of force will these kids be in politics and
religion when they grow up? The kids of Jesus Camp are
smart, empowered, speak in tongues, and are determined
to change the world.
Dir. Heidi Ewing, Rachel Grady, 2006, US, 87 mins.

(THE) WAR TAPES
THURS NOV 9

12:15 PM–2:05 PM

Sponsored By: Lewes Silent Vigil

SAT

NOV 11 2:40 PM–4:30 PM

Sponsored By: Lewes Silent Vigil

SUN

NOV 12 3:15 PM–5:05 PM

Sponsored By: Delaware Beachcomber Delaware Coast Press - Delmarvanow!com

Best Documentary Film Tribeca Film Festival

Since Homer’s time, storytellers have struggled with the
challenge of how to describe the experience of war.
The War Tapes suggests that the best storytellers aren’t
looking on from an emotional and physical detachment—
they’re on the battlefield. Using footage shot by three
members of the National Guard deployed in Iraq, Deborah
Scranton has crafted a documentary that is humorous,
gut wrenching, and deeply authentic. This is war as
experienced by its most intimate players. Sergeant Steve
Pink is a wisecracking carpenter who aspires to be a
writer. Sergeant Zack Bazzi is a Lebanese-American
college student who loves to travel and is fluent in Arabic.

| 52 |

Specialist Mike Moriarty is a father who seeks honor and
redemption. Part journal, part joke book, part witness, The
War Tapes offers a view of war rarely seen-from the inside
out. We are illuminated on what the soldiers are thinking
every step of the way, from their views on the media’s
coverage of Operation Iraqi Freedom to how they miss
loved ones back home. Caught between the bravery and
the hypocrisy of war, the men allow us to step into their
daily lives, which can be both beautiful and shocking to
watch. Audiences will be hard-pressed to find a more
objective look into the lives of U.S. soldiers in Iraq.
Dir. Deborah Scranton, 2006, US, 35mm, 97 minutes.

WHEN I CAME HOME
FRI

NOV 10

6:40 PM – 8:15 PM

Sponsored By: Law office of
E d w a r d C . G i l l , P. A .

car while his wife and child live only slightly better with
his sister-in-law. Ironically, he points out, his wife could get
housing if she was abused-begging the inappropriate
question, should he start beating his wife to get his family
some help? As he navigates unresponsive Army and city
offices in search of help, his frustration mounts. Finally,
Noel happens upon some people who teach him how to
use the media to raise public awareness about himself and
people like him. Through his newfound media sources,
Noel is finally able to get his family the help they so
desperately need. This empowering and unflinching
documentary is a startling look at the men and women
who return home after fighting our battles.

documentaries

When the boys came back from WWII they were greeted
with the GI Bill and a host of other programs designed for
returning vets. Today, 300,000 of the estimated 1.2 million
homeless in the United States are veterans, and someday
over 100,000 troops stationed in Iraq and Afghanistan will
come home. With the way things are shaping up, the
future of our troops will more closely resemble the
Vietnam vets than “the greatest generation.” In When I
Came Home, Dan Lohaus turns his camera on several
homeless Vietnam and Iraq veterans in New York City, and
in the process he finds Herold Noel, a returning Iraq
veteran with post-traumatic stress disorder. Noel and his
family do not qualify for housing assistance because he
has lost his Section 8 status, so Noel is forced to live in his

Dir. Dan Lohaus, 2006, US, video, 70 mins.
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Sing a Song of Inspiration
While these two seemingly unrelated documentaries seem like an odd combination,
the theme that unites them both is the power of song. For The Love of Dolly follows
Dolly Parton and her fans who find support through her songs and her persona.
Songbirds gives the inmates of a women’s prison the opportunity to tell their stories
through songs that represent their personalities.
Total Runtime: 119 mins.

documentaries

FOR THE LOVE OF DOLLY
SAT

NOV 11

For the Love of Dolly, takes you into the hearts and homes of
Dolly’s most devoted fans. Exploring fandom and obsession,
the film takes a poignant and heartfelt look at people who
devote themselves to the superstar, Dolly Parton. Although
very different, the people in this film share a common purpose; their love of Dolly and a need to be close to her. To
satisfy this need, these fans go to great extremes and it is

12:00 PM–2:10 PM

through these extremes we come to understand who they
are and why they do what they do. Through the eyes of her
fans you will fall in love with the phenomenon that is Dolly
Parton and through the eyes of the filmmakers you will fall
in love with her fans.
Dir. Tai Uhlmann, 2005, USA, video, 57 Mins.

SONGBIRDS
SAT

NOV 11

Ever wonder why caged birds sing? Outrageous, entertaining
and brashly innovative, Songbirds is a documentary that’s also
a musical. Whether fierce, meek, or frightful, the hard-luck
sirens of Britain’s Downview Prison - some of the most
dangerous and notorious female inmates anywhere - sing
haunting tales befitting their personalities. Revealed in frank
interviews combined with individually crafted musical interludes, the inmates’ stories recount incest, domestic violence
and rape, graduate to drug abuse, smuggling, thievery and
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12:00 PM–2:10 PM

retaliatory violence, then end - where else? - behind bars
doing hard time. But don’t let the enchanting British accents
and chipper colloquialism fool you. Some of these women
were just born bad, incorrigibly drawn to smoking crack,
boozing it up, fighting and stealing. In Songbirds, deviant
behavior has rarely been so lyrically woven and artfully
expressed.
Dir. Brian Hill, 2006, Great Britain, video, 62 mins.

10% SHORTS

shorts

The statistic seems to be outdated, but for now we will leave it be simply for the sake
of clarity for those who have come to know 10% as the number of GLBT people in the
world. These collection of shorts will make you laugh and they will make you cry (or
at least tear up a little), but they are sure to entertain.

ARIE

CAN YOU TAKE IT?

With gorgeous photography and choreography,
Arie tells the story of Vittorio, a professional
dancer who falls in love with Marco, the
choreographer with whom he is working.
Vittorio’s feelings are not reciprocated by
Marco. Vittorio is alone but stronger for having
discovered a new self-image.

Waiting in the station for a train, a group of
strangers is detained. Through the eyes of a
teenage girl, social misconceptions unfold in
this film-noir psychological drama.
Dir. Justine Morris, 2006, UK, video, 20 mins.

Dir. Gianluca Vallero, 2005, Italy/Germany, video,
15 mins. In Italian with English subtitles.
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MAN SEEKING MAN (Mies Etsli Miestä)

AVAILABLE MEN

An older man seeks love through personal ads.
Meanwhile, his estranged son arrives for an
unexpected visit.

An agent, a writer, an artist, and a nerd walk into
a bar. It’s the setup for a joke all right, and it’s on
each of them as their intended meetings go awry.

Dir. Matti Harju, 2004, Finland, video, 13 mins.
In Finnish with English subtitles

Dir. David Dean Bottrell, 2005, US, video, 15 mins.

THIS SERIES OF 8 FILMS BEGIN
T H U R S N OV 9 1 2 : 1 0 P M – 2 : 2 5 P M A N D S AT N OV 1 1 7 : 2 0 P M – 9 : 4 0 P M
Sponsored By: CAMP Rehoboth

TRT: 113 mins.

shorts

MISTAKEN IDENTITY

HUNG

An Indiana couple stumbles on a drag queen
slapfest at the Gay Pride Festival, and quicker
than you can say “Cher’s Farewell Tour,” they’re
arrested. Whisked off to jail with a full house of
gay characters, they soon find that the differences
that separate them can also bring them together.

With the help of a magic potion, five lesbian
friends experience a penis for a single day—
sunrise to sunset. The day’s goal is clear, but the
means are more difficult to come by as each puts
her best foot forward to meet a special someone.
Dir. Guinevere Turner, 2005, US, video, 12 mins.

Dirs. Sarah Kellogg and Deb Griffin, 2006, US,
video, 13 mins.

WITH WHAT SHALL I WASH?

COSA BELLA

In this beautifully animated short, a transwoman
ends her day reminiscing about her great love and
about her life working in a red light district in
Spain. Set to an aria by an unknown composer,
With What Shall I Wash is a homage to all
homosexual artists of the twentieth century.

Love and commitment is put to the test when the
beautiful Belle—fed up with the games being
played—gives her vivacious lover an ultimatum to
win her heart.
Dir. Fiona MacKenzie, 2006, US, 35mm, 15 mins.

Dir. Maria Trenor, 2003, Spain, video, 10 mins.
In Spanish with English subtitles.
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French Kissed

t e x t w o u l d g os hhoer rt es

I understand that it is not all that political correct to be a fan of France (freedom fries
anyone?); however, most of the innovative storytelling and creative filmmaking in short
form features is coming out of this country…so you don’t have to love the country, but
I am sure you will love these shorts, all from France. VIVA LA FRANCE!

THE GENIE IN THE TIN OF
RAVIOLI (Le Genie de la Boite de Raviolis)

THE HEADLESS SAILOR

In this animated story of hope, Armand works on
the assembly line of a pasta factory. One evening he
opens a tin of ravioli. Much to his surprise, a genie
jumps out, promising to fulfill any two wishes.

A sailor is in love with 2 sisters. In order to marry
one, he must kill the other. While trying to fix the
cargo ship he works on, an accident cuts his head
off and beyond death he still tries to accomplish
his destiny.

Dir. Claude Barras, 2005, France/Switzerland,
35mm, 8 mins. In French with English subtitles.

MEN FROM OLDER SPACE

(Le Marin Acephale)

Dir. Lorenzo Recio, 2005, France, 35mm, 19 mins.
In French with English subtitles.

BANQUISE

(Les Petits Hommes Vieux)
Imagine yourself, just for an instant, part of a
young minority in a world of old people. Worse
than that, imagine your situation is suddenly
reverse, that you wake up one night and the
elders have taken over. They are stronger, more
numerous and even more clever than you.
Dir. Yann Chayia, France, 2005, France, 35mm,
13 mins. In French with English subtitles.

| 60 |

Marine, an obese young girl, suffers emotionally
from the way other people look at her and
physically from the heat of summer. She dreams
of a better life among the penguins on an ice
flow, but that alone has its problems as we find
out in this wonderful animated film.
Dirs. Cedric Louis and Claude Barras, 2005,
France/Switzerland, 35mm, 7 mins.
In French with English subtitles.

THIS SERIES OF 7 FILMS BEGIN
T H U R S N OV 9 4 : 4 0 P M – 6 : 4 0 P M , F R I N OV 1 0 5 : 1 5 P M – 7 : 1 5 P M A N D
S U N N OV 1 2 1 2 : 4 5 P M – 2 : 4 5 P M
Sponsored By: CP Diver

TRT: 110 mins.

THE NAKED RACE (Le Course Nue)

A little girl whose father recently died thinks
he has come came back as a rat. The animal
causes a silent conflict between the daughter
and her mother.

In this adaptation of the Argentine writer, Diego
Passarella’s short story, a woman is very behind on
her cell phone bill and the company has a solution
for her…streaking at upcoming sporting events.
It’s consumerism versus ethics, but who ultimately
wins is less important than the comedic journey.

Dir. Bosilka Simonovitch, 2006, France, 35mm,
20 mins. In French with English subtitles.

st ehxotr tws o u l d g o h e r e

The Rat (Un Rat)

Dir. Benoit Forgeard, 2005, France, 35mm,
20 mins. In French with English subtitles.

MONSIEUR ETIENNE
Love and commitment is put to the test when
the beautiful Belle—fed up with the games being
played—gives her vivacious lover an ultimatum to
win her heart.
Dir. Fiona MacKenzie, 2006, US, 35mm, 15 mins.
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Speaking the same language
While we certainly appreciate the international flavor of the films that comprise the
Rehoboth Beach Independent Film Festival, it is sometimes nice to watch some films that
speak the same language, literally. The only thing this series of films from the US, Great
Britain and Canada have in common is the English language…literally.

THIS SERIES OF 9 FILMS BEGIN
T H U R S N OV 9 6 : 0 0 P M – 8 : 0 5 P M A N D S AT N OV 1 1 2 : 3 0 P M – 4 : 3 5 P M

t e x t w o u l d g os hhoer rt es

TRT: 100 mins.

Sponsored By: Delaware River
& Bay Authaority

RENT CONTROL

HOOSIERS II

Lucy’s just found her dream apartment. But when
the current tenant’s fiancé leaves a message calling off the wedding, Lucy panics—and hits delete.
Now, Lucy has 24 hours to convince the groom to
get married. But along the way, she ends up
falling for the groom. A laugh out loud comedy
from Philadelphia.

The long awaited and much anticipated sequel to
the original. 55 years after the Hickory Huskers
won the Indiana State Championships, coach
Norman Dale’s son has returned for one last shot
of greatness.
Dirs. Mark Teitelman, Mura Mandt, Matthew
Perry, 2005, US, video, 6 mins.

Dir. Tesia Barone, 2006, US, DVD, 30 mins.

HUNDRED DOLLAR BILL

DOG YEARS CHAPTER 1: LOVE

From Ocean City Director Kevin Meehan follows a
hundred dollar bill through the fog filled streets of
Ocean City, MD as it explores relationships, trust
issues, and questions what is and isn’t coincidental.

Ben, 39, a mutt, talks about his mid-life crisis, the
indignity of neutering, and his dreams of a loving
home in this film sure to be loved by dog lovers
(and even those who aren’t). Made on a budget
of 5 euros for sausage treats.

Dir. Kevin Meehan, 2006, US, DVD, 6 mins.

Dirs. Sam Hearn and Richard Penfold, 2005, Great
Britain, video, 4 mins.
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TRUE STORY

Ben, now 46, frustrated mongrel, inflamed anal
glands, needs ointment. Warm hands essential.
The sequel to the international award winner;

In this Sundance entry, True Story takes the director’s grandmother back to her childhood home.
As she reflects on her past, she brings to mind her
special relationship with a kitten and recalls how
through this relationship she learned a very
important lesson.

‘Dog Years’. Dirs. Sam Hearn and Richard Penfold,
2006, Great Britain, video, 5 mins.

Dir, Stephanie Via, 2005, US, video, 3 mins.

FUMI AND THE BAD LUCK FOOT

MY LAST CONFESSION

In this animated heartwarming treat, Fumi is a young
girl whose left foot brings bad luck. This affliction,
which instigates infant electrocution, a shotgun
barrage, and a moose attack, drives her to the
brink of despair until she realizes that the source of
her unhappiness might be her most powerful asset.

In the late 1960’s a young Catholic boy dreads
confessing the most grievous sin of all – “Impure
thoughts and deeds.” But are they really that
bad?

st ehxotr tws o u l d g o h e r e

DOG YEARS CHAPTER 2: Health

Dir. David Finley, 2005, Canada, 35mm, 22 mins.

Dir. David Chai, 2006, US, video, 8 min.

CHRISTMAS WISH LIST
A fast talking New York City lawyer finds the true
meaning of Christmas spirit in a small southern
town when he meets a young caring doctor in
charge of a cancer ward in the local hospital.
Dir. Sean Overbeeke, 2005, US, 35mm, 16 mins.
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HERE, THERE and EVERYWHERE —
International SHORTS

t e x t w o u l d g os hhoer rt es

The international film world is taking bold steps in presenting creative stories told in
a unique fashion and we are proud to bring you a selection of this new (and truly
international) style of film. From Ireland, to Spain and Germany to Australia, these
films may not share a common language, yet they all speak the language of film.

ONE TOO MANY (Eramos Pocos)

SEXY THING

When his wife leaves him, Joaquin turns to
his son for help. What ensues is a funny yet
tender attempt to free his mother-in-law out of a
retirement home to do the housework and keep
the family going. But will the Plan for happiness
and peace post wife work or will something upset
the balance?

On a dry, suburban day, a 12 year old girl is caught
between the conflicting worlds of family, friendship and imagination. Struggling to endure a
confusing love, and longing simply to be seen, the
child survives by transforming pain into beauty.
Dir.Denie Pentecost, 2006, Australia, 35mm,
14 mins.

Dir. Borja Cobeaga, 2005, Spain, 35mm, 16 mins.
In Spanish with English subtitles.

EXPLODING BUDS

THE LEGEND oF THE SCARECROW

(Knospen Wollen Explodieren)

(La Leyenda del Espantapajaros)

In this fantastical fairy tale awash with color and
sound, the young girls Kate and Echo live in their
own land of make believe. When one of them
stumbles across the real world, their friendship faces
a serious challenge.

Based on a Spanish folk tale, this surreal animation
carries a romantic quality through its Spanish
voice over. A scarecrow wonders why the birds that
constantly cross his path refuse to be friends with
him—that is until the story is explained to him by a
blind bird. From there this scarecrow decides to
change his life.

Dir. Petra Schroder, 2005, Germany, 35mm, 20 mins.
In German with English subtitles.
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Dir. Marco Besas, 2005, Spain, 35mm, 11 mins.
In Spanish with English subtitles.

THIS SERIES OF 7 FILMS BEGIN
F R I N OV 1 0 1 2 : 3 0 P M – 2 : 3 5 P M , S AT N OV 1 1 1 2 : 1 5 P M – 2 : 1 0 P M A N D
S U N N OV 1 2 5 : 3 0 P M – 7 : 2 5 P M
TRT: 105 mins.

CRASH (Choque)

After a chance encounter with a young girl, a shy
Japanese insect collector finds himself thrust into
a wild chase to recover a rare stolen beetle.

A couple in their late twenties discovers an
underground drag-racing track and attempts to
infiltrate the youth who have established the
track as there territory.

Dir. Matthew Swanson, 2005, Canada, 35mm,
20 mins. In Japanese and English with
English subtitles.

st ehxotr tws o u l d g o h e r e

HIRO

Dir. Nacho Vigalondo, 2005, Spain, 35mm,
10 mins. In Spanish with English subtitles.

EL GRAN ZAMBINI
The remains of an ancient circus can still be seen
on the outskirts of a big city and it is here that a
young boy dreams of flying and in doing so
follow in the footsteps of his father.
Dirs. Igor Legarreta and Emilio Pérez, 2005, Spain,
35mm, 14 mins. No Dialogue
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THEMATICALLY SPEAKING

thematically speaking

One of the concepts that makes a film festival interesting (besides seeing a variety of films
from a variety of countries with a variety of topics) is the combining of a group of films that
contain a common element. Often this is an easily identifiable element while other times it
is more conceptual or ethereal. This year we have 3 thematic strands that link many of the
films. While you may not get the opportunity to see all of the films in a certain theme, it is
interesting to provide many ways to look at an issue.

T R U LY I N D E P E N D E N T
While the name of this event, the Annual Rehoboth Beach

had. Just follow the group of seniors who meet at a

Independent Film Festival, implies an independent film fes-

bereavement club and learn that life goes on. Elsa and Fred

tival, it is more of an independent spirit that permeates the

is a touching story of a shy older man who moves next door

Festival. A majority of the films are international films that

to an outspoken glamorous old women and the changes

may qualify as independent in their home countries, but

that take place in each of them. While their families try to

not in the United States where over inflated budgets and

keep them apart, the coming together was meant to be.

just the catering line item expense alone can reach as high

Heartwarming and delightful the film will melt the veneer

as some whole film production budgets. There are no Tom

of even the most jaded among us. Been Rich All of My Life

Cruises or Mel Gibson in this thematic strand. What you do

brings to life the stories of the “Silver Belles,” five women

have are dynamic stories, brilliant performances and people

(ages 84 to 96), are still tapping’ with passion just like they

who are so committed to quality work. These films stretch

did in the 1930s when they were chorus dancers at the

the budget to bring you eminently, entertaining films. So if

Apollo and the Cotton Club. On The Other Side tells the sto-

you like great stories with unique sensibilities that don’t fit

ries of three young kids each searching for their fathers

the formula of Hollywood, take a chance on these gems:

who have left home to seek out a better life and to

Eating Out 2, Loving Annabelle, Mentor, MOM, Park,

improve the lives of their families. Each child is a fully real-

Sweet Land, Wild Tigers I Have Known

ized character whose strength and perseverance make you
forget they really are just children. Jesus Camp follows
young evangelical Christians who find it increasingly diffi-

YOUNG AND OLD

cult to be who they are in a society that seems to be less
and less accepting of the outward display of religion. We

It is not very often that films focus on the extreme ages.

see the children, being children, yet at the same time we

Most films utilize characters of many ages, but the focus is

see how the impact of their beliefs and the parental influ-

rarely on children or seniors. Well, this year the RBFS con-

ence almost rods them of a childhood. In Cave of the

tains some real gems that scoff in the face of ageism and

Yellow Dog, a hybrid documentary/narrative film, a young

utilize storylines about children and elders that are touch-

Mongolian girl brings home a dog she found in a cave and

ing, heroic and full of energy that bellies the ages. In

the family struggles to deal with the impact it has on their

Boynton Beach Club we learn that while we grieve for the

lives. While the father and mother are a part of the film,

loss of our aged partners, there is still a lot of loving to be

the young girl steals the spotlight and the film revolves
around her and she maintains the focus of the film.
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Who doesn’t love a big-old-strike-up-the-band-and-sing-

major music publications the Danielson’s remain relatively

along-with-us musical? Though that may be the case, this

obscure while other acts produced by band frontman

Festival offers a new breed of musicals more in line with

move to mainstream notoriety. The film is a look at family,

musical adaptations than the glamour and glitz of filmed

religion, and pop culture which use music (and animation)

version of Broadway successes. Adapting the opera

to tell a story. Songbirds uses musical interludes to have

Carmen to a South African Township, U-Carmen E-

the women of a prison in Great Britain tell their stories

Khayelitsha is a visual and aural treat that updates the set-

which reveal their individual personalities. Inventive,

tings and story yet stays true to the roots of the opera. 20

quirky and also moving, Songbirds is nothing like you

Centimeters is a riotous treat crossing Almodovar story-

have ever seen. Sing a Song of Inspiration features

lines and sensibilities with grand musical numbers telling

Songbirds and For The Love of Dolly which follows some

the story of a narcoleptic transsexual who is trying desper-

HUGE fans of the superstar Dolly Parton. Her music and

ately to become a full fledged woman, even though her

her words are the salvation for these fans who would do

partner loves her just the way she is…20 centimeters or

just about anything to get a glimpse, and better yet, a

not. What’s a musical sidebar without a Bollywood film?

chance to talk to their object of affection. El Calentito

Just plain wrong. Rang De Basanti is the most decorated

and C.R.A.Z.Y., while not true musicals certainly utilize

film of the year and one of the most successful Indian

music almost as another character. The punk rock, riot

films ever. The film tells the story of an English filmmaker

grrrrlllll scene in Spain is the catalyst for the story of being

who travels to India to make a documentary about the

true to oneself in funny yet tender El Calentito. David

freedom fighters mentioned in her grandfather’s memoirs.

Bowie, Rolling Stones, and Patsy Cline play a pivotal role in

Along the way there is romance, war and insight into both

C.R.A.Z.Y., a family dramedy about a sexually confused son

the historical and present day issues confronting the youth

growing up in a ultra conservative family with 3 brothers.

thematically speaking

MUSICAL(S)

of India. Not without the quirkiness of Bollywood cinema,
yet a more subtle approach to the genre. Three documentaries bring music to the forefront. Danielson Family
Movie: or Make A Joyful Noise follows the ups and downs
of a Christian rock group (that is also a real family) as they
struggle to stay together. While well reviewed by all the
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CONVERSATIONS WITH:

conversations with:

(SEMINARS)
The filmic equivalent of a political fireside chat, CONVERSATIONS WITH: brings you up close and personal with members
of the film world, making an impact on their craft. Learn from them what it takes to succeed in an industry known for
the “chew em up and spit em” out mentality which often permeates the business. Each of these individuals will discuss
what they do, how they do it, why they do it and provide some guidance in case you may like to do it as well. With plenty of time for question and answers these sessions are more than a simple how-to seminar, it is a chance to get to know
and understand through three sessions of CONVERSATIONS WITH.

Session I
10:00 a.m. – 11:30 a.m., Friday, November 10 Upstairs Screening Room, Movies at Midway

C O N V E R S AT I O N S W I T H :
L E W I S T I C E , N AT I O N A L P R E S S L I A I S O N , T L A R E L E A S I N G
Ever wonder how or why certain films get a ton of publicity while numerous others get almost none? How is that some
films get accepted by a niche market while yet others fail to break the barriers? Are some “stunts” part of a well
thought out and ultimately well executed marketing plan. The ability to win the favor of columnist and reviewers over
all of the clutter of many other films is a blend of art and science. It is knowing the right hot buttons and knowing when
to push them and when to stay clear. It is blending independent marketing plans with a little bit of current events and
pop culture thrown in. It is a very important function of a film’s release and one that can truly make or break the film.
Learn some of the secrets from Lewis Tice…oh yeah, it will be a hoot as well.
Biography:
After three years of living out of suitcase and handling publicity on the film festival circuit, which had him flying off to
Los Angeles, San Francisco, Chicago and Sundance, Tice settled in Philadelphia, City of Brotherly Love and Sisterly
Affection. Currently he is the National Press Liaison for TLA Releasing, handling publicity and marketing for theatrical and
DVD releases. Passionate about all aspects of culture, especially “pop,” Tice’s writings have been featured on America
Online, PlanetOut.com and A Bear’s Life magazine.
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Session II
10:00 a.m. – 11:30 a.m., Saturday, November 11 Upstairs Screening Room, Movies at Midway

C O N V E R S AT I O N S W I T H : N A D I A L U B B E , C A S T I N G D I R E C TO R

Biography:
Nadia began her casting career working with Juel Bestrop and Jeanne McCarthy in Los Angeles, where she worked on
many projects including Sweet Home Alabama, Lovely & Amazing, Zoolander and Door to Door, which was nominated
for an Emmy for Outstanding Casting for a Miniseries, Movie or a Special. After moving to NY, she began branching out
into television working with Beth Bowling and Kim Miscia. There, she worked on the NBC Show Third Watch, all the NY
television casting for John Wells Productions, which includes ER, The West Wing and all of his pilots, and also several
studio films including Ladder 49 and Miracle as well as films for HBO and Showtime. She also worked on the first season
of FX’s Rescue Me with Julie Tucker, the Barry Levinson/Tom Fontana TV series, The Bedford Diaries with Alexa Fogel, and
NBC/Sony pilot called Kidnapped with Bonnie Finnegann which will be in the their new fall lineup. Nadia has also worked
on many independent films including the film Mentor, which was in this year’s Tribeca Film Festival. Currently, she’s back
with Alexa Fogel working on the new Paul Haggis series for NBC The Black Donnellys.

conversations with:

In its simplest form, a Casting Director is a person hired to find talent (or “cast”) for the show. These are the people
who the agent will send photos and resumes to, the actor will audition for, and who will negotiate all of the actor deals
for the project as well. Casting Directors have to find the best possible cast out of thousands of available actors, and must
always keep up to date on the newest and hottest faces. Many pride themselves on knowing just about every working
actor in the business. But it is far from simple. Why do they make the decisions they make? What makes an actor stand
put from the rest in a crowded audition? Get these answers and more form Nadia Lubbe, Casting Director. She will also
be bringing a few special guests.

Session III
10:00 a.m. – 11:30 a.m., Sunday, November 12 Upstairs Screening Room, Movies at Midway

C O N V E R S AT I O N S W I T H :
B E R N A R D W E LT, F I L M P R O F E S S O R O N S E X I N A M E R I C A N C I N E M A
Americans have always had a somewhat prudish attitude towards sex in cinema and while porn continues to rise from a
multi-billion dollar industry, there just seems to be a wall between all out porn and the titillating use of sex in today’s
film. With films like the Cannes favorite, Shortbus (in this years Rehoboth Beach Independent Film Festival, Page 41) set
to redefine sex in cinema, we figured this was a good as time as any to look at the subject first hand.
Biography:
Bernard Welt’s essays on film, television and contemporary culture are collected in Mythomania: Fables, Fantasies,
and Sheer Lies in Contemporary America Popular Art, a Lambda Award nominee. He is Professor of Academic Studies
at the Corcoran College of Art + Design in Washington, DC, where he is teaching a course on Sex in American Cinema
this fall. Recent publications include contributions to Raymond Pettibon: A Reader (Philadelphia Museum of Art and
Renaissance Society of the University of Chicago) and Splat! Boom! Pow! The Influence of Cartoons on Contemporary
Art (Contemporary Arts Museum Houston). He is also a noted poet and a member of the board of the International
Association for the Study of Dreams.
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REGIONAL SHOWCASE
The Rehoboth Beach Independent Film Festival is pleased to showcase films from local talent as
well as films about the Delmarva region. We feel that is a mission of ours to ensure that these
films, which otherwise may go unseen by our communities, are shown. This is not only our
mission during the Festival, but throughout the year. We hope you enjoy learning more about
(copy here)
the region through these fine films.

film title

THURSTHE
NOV STONE
11 5:30 HOUSE
PM–7:40 PM
description
FRI

N OV 1 0 4 : 3 0 P M – 6 : 3 5 P M

r e g i o nf ea al tsuhr oe wfci lams es

Sponsored By: GMAC Mortgage Corp.

text here

Shot completely in and around Milton, Delaware with a cast and
crew all from the First State, The Stone House is a chilling story of a
small town hiding secrets. Secrets of an insane asylum whispered to
have been a sickly faucet for the mentally ill. Having mysteriously
burned down in the late 70’s, local legend declares that The Stone
House Asylum left its patients behind to haunt the woods around
it. Now, twenty years later, Rick Berlinger and his wife Joslin, move
from their hectic urban life to this town to pursue their dream of
raising a family. Their arrival stirs a cauldron of events which raises
this hidden secret back from the dead. As the mystery of their new
town unfolds before them, Rick and Joslin discover what hides deep
within their backyard woods: The Stone House.
Dir. John Wattenbarger, 2006, US, video, 100 mins.

13TH GRADE
F R I N OV 1 0 2 : 1 5 P M – 4 : 0 0 P M
Yet another production from Wilmington with many local cast and
crew, we are proud to present 13th Grade. It’s the final year of
high school for graduating senior David Easter. But when a strange
new teacher comes up with an idea to extend senior year by
adding a 13th Grade, David and his group of friends must find a
way to take it down. Meanwhile, during a TV interview,
Hollywood Superstar Corey, reveals a dark hidden secret about
himself that caused his early retirement from the glitz & glitter.
Although his teenage years are now behind him, he oddly starts to
attend high school and finds himself taken in by the 21 year old
principal who has a forbidden dream of his own. With appeardescription
ances from Tim Carr, Capt. Lou Albano, Gervase Peterson from
Survivor and Dustin Diamond (better known as Screech from Saved
by the Bell) 13th Grade is sure to please both young and old.

film title

THURS NOV 11 5:30 PM–7:40 PM

Dir. JJ Garvine, 2006, US, DVD, 84 mins.).

EVEN STEVEN
text here

S AT N OV 1 1 4 : 3 0 P M – 6 : 5 0 P M
You Never Know Where The Line Is…Till You Cross It.
Even Steven is the twisting, turning, darkly comic story of Dr. Steven
Reid coming face to face with karma. At loose ends with his wife
and daughter out of town for the weekend, Steven visits a local
restaurant for dinner. Disturbed by Tippy’s cigarette smoke he
accepts an “apologetic” beer from her, and his life is never the
same. Caught in an elaborate blackmail/murder scheme Steven
struggles to decide who’s telling the truth and who really needs his
protection. As the plot tightens around him, he’s pushed to his limits. Even Steven marks the movie debut of the entire cast of local
actors and was shot in Salisbury, MD, for a budget of about $500.
Dir. John Ebert, 2006, US, video, 111 mins.
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THE PEOPLE AROUND US
S U N N OV 1 2 2 : 0 0 P M – 4 : 1 5 P M
The region surrounding the Delmarva peninsula is full of interesting characters and
interesting stories and while each may fit as an independent study, taken together they
show the breadth and depth of experiences that adds to the richness of the culture.
From the craziness of the National Outdoor show in Golden Hill, Maryland, to a Virginia
man seeking out his lost roots to a 13 year old Philadelphia boy who is phenomenal on
the sax, these films will tell the stories of the people around us.

film title

THURS NOV 11 5:30 PM–7:40 PM
description

THE LAST GREEKS ON BROOME STREET

Dir. Ed Askinazi, 2005, US, video, 28 mins.

rf e ag ti uo rnea lf isl hmosw c a s e

text here

A personal exploration of the filmmaker’s heritage doubles as a fascinating glimpse into the little known community of Greek Jews, also
known as Romaniotes, with 2,000 years of history, traditions, and
their own language. The Kehila Kedosha Janina on Broome Street is
the only remaining Romaniote synagogue in the US. Filmmaker Ed
Askinazi journeys there to learn more about his past and discovers a
passionate community determined not to disappear.

IN HIS OWN WORDS: DEMETRIUS
“DJ” TURNER II
A Philadelphia story of a boy and his horn. Before DJ’s grandfather,
a Houston area jazz musician, died of cancer, he gave DJ his
saxophone. In 3 years DJ had gained notoriety from New York to
South Carolina with performances at the United Nations, Madison
Square Gardens and the famed Apollo Theater as well as for many
luminaries. This inspiring documentary is about a humble young man
that is a good student trying to find his musical voice with a proud
guardian angel smiling down and watching him play his horn.
description
Dir. Demetrius “DJ” Turner, 2005, US, video, 23 mins

film title

THURS NOV 11 5:30 PM–7:40 PM

text here

MUSKRAT LOVELY
Every year in the town of Golden Hill on Maryland’s Eastern Shore,
contestants gather for two important competitions in the National
Outdoor Show. Local high school girls compete to become “Miss
Outdoors,” queen of the show and its representative for the coming
year. On the very same stage, the world’s best muskrat skinners
compete to see who can skin the fastest. It is a delight to watch
both competitions unfold and get up and close personal with these
neighbors of ours.
Dir. Amy Nicholson, 2005, video, 57 mins.
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STUDENT FILM SERIES
Everyone is invited to this afternoon spotlight on the next generation of filmmakers.

Sunday, November 12
2:00 p.m. – 4:00 p.m.

Upstairs Screening Room
Admission: Free

student film series

M O R R I S F I E R B E R G S T U D E N T F I L M AWA R D W I N N I N G F I L M

(announced at Opening Night)
The work of the 2006 recipient of the Annual Morris Fierberg Student Film Award will kick off this afternoon of offerings
from future filmmakers. This award was established in memory of Morris Fierberg, a long time member and volunteer of
the Rehoboth Beach Film Society. The purpose of the award is to encourage student film production by acknowledging
the outstanding work of a student film director. The award carries a winning prize of $1,000, and the honorable mention
receives a product grant valued at $250.

HIGH SCHOOL AND COLLEGE FILMMAKERS
The RBFS Student Film Group reviewed submissions from students around the world. This year’s final selection includes a
film noir spoof, surprise endings, and a zombie romantic comedy.

My Mother’s Hairdo

A 1960’s fairy tale about the mysteries of fate and the redemptive power of the bouffant.
(Directed by Abe Sylvia, runtime: 18 min., 51 sec.)

Dead Shift -----------

A night shift at a convenience store is filled with murder, romance and zombies!
(Directed by Ana Djordevic, runtime: 7 min., 20 sec.)

Wolves in the Woods

During a child’s game of hide-and-seek, a little girl encounters a man playing a high
stakes version of the game. (Directed by B. J. Schwartz, runtime: 6 min. 4 sec.)

Surrey

Beach-goers are warned about the dangers lurking in the water, but are seldom
warned about the danger that awaits them on the streets of Rehoboth—the surrey!
(Directed by Skylar Wilson, runtime: 4 min. 24 sec.)

The Honeyfields ----

Two brothers’ lives change with the arrival of new love and an unexpected discovery.
(Directed by Matthew Gordon, runtime: 24 min. 41 sec.).

A Death Sandwich -

A film noir spoof, packed with more dames, detectives, coppers and cons than you can
shake a Tommy gun at. (Directed by Daniel Gurewitch, runtime: 38 min. 21 sec.)

Thank you RBFS Student Film Group members for determining the Student Film Series line up. Student Reviewers
included: Ramsey Furse, Skylar Wilson, Kat Hess, Evan Maron and Sammi Bateman.

F I L M C A M P S H O RT S
In the summer of 2006, Delaware Technical and Community College’s Corporate and Community Programs offered
aspiring filmmakers a chance to create their own movies in a filmmaking camp; writing, producing, directing and editing
their films in a five-day period. The fruits of their labor include:
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Running Out of Time

Ryan awakens in a state of panic straight from every student’s worst nightmare—its
exam day and he’s overslept.
(Produced by: Ryan Shaban, Carly Marconi, Austin Peterson)

Amazing Man

Learn the origins of Amazing Man, the world’s newest and possibly, funniest superhero.
(Produced by: Elliot MacGuire, Andreas Quiroga, Ian Gosgrove, Shaun Repp)

The Cool Clique

Willy will do anything to be “cool,” even subjecting himself to many humiliating
situations. But how far will he have to go?
(Produced by: Slater Clampitt, Evan Maron, Ellen Peters)

Parking Lot Dream:

A young man is hunted by an unrelenting psychopath, but someone appears that
causes both the hunter and hunted to question reality.
(Produced by: T. Bayko, Sam Boonin, Caleb Craig)

FRIDAY FILMS FOR THE YOUNG
(For children age 3 to 9)
Friday, November 10
1:00 p.m. – 2:30 p.m.

Upstairs Screening Room
Admission: Free

Hurray! No school on Friday! Now kids can enjoy the Film Festival too! Children (and parents) can now see the film
version of popular bedtime stories. Friday Films for the Young features the following selection of age-appropriate films
which have been adapted from children’s books:
Hondo the dog enjoys a day at the beach while Fabian the cat is left behind to entertain
the baby. (6 minutes)

That New Animal:

Two dogs learn to live with the newest member of the household. (6 minutes)

Five Creatures:

Explore all the differences between kids, cats and adults. (6 minutes)

Duck for President:

What if our President is a duck? See what happens in Washington D.C. (13 minutes)

Dot the Fire Dog:

Dot shows what can keep families safe when a building catches fire. (9 minutes)

I Stink!:

Have a smelly and noisy day at work with a New York City garbage truck. (9 minutes)

T is for Terrible:

A huge Tyrannosaurus Rex would like to be a vegetarian, but he can’t. (6 minutes)

Players in Pigtails:

Can girls play baseball and get paid for it? (12 minutes)

Parent(s)/ guardian(s) must sign in any child attending Friday Films for the Young. Parents/guardians are encouraged
to stay and enjoy the films with their child(ren). If a parent/guardian chooses to leave a child at this event, contact
information must be provided and the child must be picked up by 2:30 p.m.

CHILDREN’S CINEMA CORNER
(For kids age 3 to 9)
Saturday, November 11
1:00 – 3:00 p.m.

Upstairs Screening Room
Admission: Free

Enjoy an afternoon of short films based on children’s stories, face painting, craft activities, the reading corner, and playdough creations. Of course there will be popcorn at the movies!
All of this year’s films are adapted from children’s books. Some are about pets and their families, like Hondo & Fabian,
the story of a family cat left to entertain the baby while the family dog goes to the beach; two dogs learn to accept the
new baby in the house in That New Animal; and in Five Creatures, a little girl learns about all the ways she is like her
parents and her cats.
In other book-to-film stories, kids are invited to go to work and learn what happens when a duck runs the country in
Duck for President, the importance of fire safety in Dot the Fire Dog, and what it’s like to be a garbage truck in I Stink!
Parent(s)/ guardian(s) must sign in any child attending Children’s Cinema Corner. Parents are encouraged to stay and
enjoy the films and activities with their child(ren). If a parent/guardian chooses to leave a child at this event contact
information must be provided and the child must be picked up by 3:00 p.m.

Thank you to Movies at Midway for providing popcorn for both days of children’s films, and to Sussex County Reading
Council for providing supplies and volunteers for Children’s Cinema Corner. A special thanks to Weston Woods for
providing the films for Children’s Cinema Corner. Weston Woods is a division of Scholastic Corporation, the world’s largest
publisher and distributor of children’s books and a leader in educational technology. For more information, please call
1-800-243-5020 or visit www.scholastic.com/westonwoods or www.scholastic.com.

f r i d a y f i l m s f o r t h e y o u n g / c h i l d r e n ’s c i n e m a c o r n e r

Hondo & Fabian:
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ticket order form
2 0 0 6 R E H O B OT H B E A C H I N D E P E N D E N T F I L M F E S T I VA L
Directions: Please complete this form listing the film tickets you wish to purchase. Remember, if you are not a member of the
RB Film Society, tickets must be purchased each day of the Festival. If you are a member, check your membership status to review
your ticket purchasing benefits. Couple members may purchase (4) tickets per film and individual members may purchase (2) tickets per film in the Members Only line. Non-members may purchase (2) tickets per film in the Non-member line. Please have this
form completed before you get in line to help expedite the ticket purchasing process. Thank you.

TICKET PURCHASER’S NAME:
Day

Film Title

Time

# of Tickets

ticket order form
2 0 0 6 R E H O B OT H B E A C H I N D E P E N D E N T F I L M F E S T I VA L
Directions: Please complete this form listing the film tickets you wish to purchase. Remember, if you are not a member of the
RB Film Society, tickets must be purchased each day of the Festival. If you are a member, check your membership status to review
your ticket purchasing benefits. Couple members may purchase (4) tickets per film and individual members may purchase (2) tickets per film in the Members Only line. Non-members may purchase (2) tickets per film in the Non-member line. Please have this
form completed before you get in line to help expedite the ticket purchasing process. Thank you.

TICKET PURCHASER’S NAME:
Day
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Film Title

Time

# of Tickets

Our Thanks…

our thanks

This is the Ninth Annual Rehoboth Beach Independent Film Festival! It is amazing how this event has matured and
become so popular over the years. Starting in January, calls come in from film enthusiasts to confirm Festival dates so
they can plan vacation time for this event. We appreciate the enthusiasm of all the Festival’s fans and we are especially
grateful to all who help make this event so wonderful!

THANK YOU…

THANK YOU...

to all the filmmakers, producers, directors, and distribution
company representatives who make available quality,
independent films.

Sharon Baker (Teleduction) for staging the world premiere
screening of your new film Estamos Aqui! at this year’s
Festival. And, of course, for producing fantastic trailers.

THANK YOU...

THANK YOU...

Richard Derrickson, owner of Movies at Midway, for providing a venue for the Festival that provides the convenience of a “park and stay” Festival at one location.

Sara McCraw and the Sussex County Reading Council for
coordinating a fun-filled Children’s Cinema Corner enjoyed
by kids, big and small, and parents too!

THANK YOU...

THANK YOU...

Delaware Division of the Arts and the Delaware State
Arts Council for providing operating funds which support
the Film Society’s operations year-round. Special thanks
to Susan Salkin for all the professional guidance she provides.

to our summer film reviewers who “enthusiastically”
critiqued many film submissions as part of the film
selection process.

THANK YOU...
Delaware Coast Press/Delaware Beachcomber/
delmarvanow!com for supporting this event as Title
Sponsor for the fourth consecutive year. Special thanks
to Rick Jensen and Jane Meleady whose commitment
to this Festival is deeply appreciated.

THANK YOU...
Siquis Limited and the talented design team of Anita
Kaplan (President), Francis Lubbe, (Executive VP),
David Griffiths, Greg Bennett, Rosa Brantley, and Alexis
Takas create wonderfully artistic posters and design a souvenir program which raises the bar of quality each year.

THANK YOU...
to each and every SPONSOR (see page 7). Your generosity
and investment in this event generates wonderful returns
for the community.

THANK YOU...
General Manager Brooke Lowe, Projectionist Kenny
Schmierer, and the entire Movies at Midway staff for your
hard work which makes the theater experience enjoyable
for all.

THANK YOU...
Governor Ruthann Minner for your fifth trailer
performance. You may hold the record for consecutive
trailer appearances in the history of film!
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THANK YOU...
to everyone attending this Festival. Your enthusiasm and
willingness to explore diverse film journeys inspire us to
make your experience the best!

THANK YOU...
to the RBFS staff of Rachel Cowart, Geri Dibiase, Julie
Forestieri, and Wendi Dennis for your hard work and commitment to juggling the diverse demands of a not-forprofit organization.

THANK YOU...
Rehoboth Beach Film Society Board of Directors for your
commitment and work in guiding this organization to
new milestones again this year. A special thanks to Board
President Beth Hochholzer whose dedication to this
organization is beyond words.

THANK YOU...
to each and every volunteer who donates hours of work
to make this Festival the best! Your contagious enthusiasm
inspires others to volunteer, to become a Film Society
member, and definitely, to come back each year.

O U R T H A N K S TO A L L O F Y O U !
Sue Early, Managing Director
Joe Bilancio, Festival Program Director

The Rehoboth Beach Film Society thanks the following individuals (current members as of
9/12/06) who support the organization's operations year-round with their membership dues.
Director
Level

Executive
Producer
Level
Emily Abbott
Toni Albert
James Alexander Jr.
Roxana Alfaro
Michelle Amadio
Margaret Anderson
Andrea Andrus
Deborah Appleby
Tim Arnold
Donna Atsidis
James Bailey
Wanda Bair
Steven Baker
Stephani Ballard
Kate Barba
Sue Bardsley
Maria Barrera
Curtiss Barrows
Dick Bawcombe
Sally Bawcombe
Gregory Beal
Sarah Beall
Tom Beall
Peter Berkman
Judith Berkman
Tim Beymer
Deb Bialecki
Melinda Bickerstaff

Mike Billington
Karen Blood
Nancy Bloom
Jane Blue
Constance Bond
Carol Boros
Lawrence Bost
Cathi Bost
Tony Boyd-Heron
Carol Boyd-Heron
Michael Boyle
Gary Breakwell
Carol Bresler
Tamara Brittingham
Sue Brown
Susan Brown
Sandy Browning
Daniel Bruner
Trudy Bryan
Albert Buchanan
Vern Buck
Wendy Bunce
David Bunting
Joann Burstein
Philip Burstein
Ted Bywalski
Carole Calhoun
Jose Cantu
Robert Cardner
Robin Carney
Jane Casazza
Ken Casazza
Denis Casey
Judy Catterton
Ken Catterton
Sara Cavendish
Monica Chai
Patricia Chase
Deborah Chase
Edward Chase
Harvey Chasser
Deepak Chatani
Dorothy Chimienti
Tammy Chincheck
Stan Chincheck
Sandra Chinchilla
Linda Christenson
Jim Chupella
James Clayton
Jane Cohen
Howard Cohen
Laura Colker
Kelly Collins
Debra Cormier
George Coscia
Constance Costigan
Brian Cox
Robert Crane
David Cristy
John Curtin
Joyce Dadant
Carol Dadds
Diane Daum
Gale Davis
George Davis, Jr.
Sonja Decker
Hoyte Decker
Julie Dickson
Alfred Dirska
Carol Dobson
Arthur Dochterman
Deanna Duby
Lynda Dunham
Penny DuShuttle
Rick DuShuttle
Eugene Dvornick
Sandra Eagles
Carol Eason
Pisha Eliason
Jeffrey Elkner
Donna Emory
Nancy Engan
Diego Enriquez
Jim Esposito
Lisa Evans
Sylvia Evans
Larry Faust

Joseph Feichtl
Nancy Feichtl
Ellen Feinberg
Elissa Feldman
Peg Ferko
Michael Filicko
Jackie Finer
Leslie Finer
Sally Fintel
Al Firth
Todd Fishburn
Roy Fitzgerald
Marianne Flynn
Mark Ford
Becky Forney
Craig Fraser
Beebe Frazer
Joan Frense
Sarah Friebert
Rosalyn Fried
Jeffrey Fried
Sharon Friedman
Stephen Friedman
Patrick Gaffney
Rhoda Ganz
Joel Ganz, M.D.
Don Gardiner
Helen Garton
James Gayhardt
Frank Gerhardt
Patricia Gibler
Peter Gilbert
Robin Gilbert
Jackie Goff
Fay Gold
Robert Gosselink
Mary Gosselink
Jane Govatos
Amy Grace
Robert Gratz
Sherry Gratz
Jeanie Greenhaugh
Rick Grier-Reynolds
Rachel GrierReynolds
Bill Groft
Helen Groft
Alfred Gross
Suzanne Gross
Mark Gruber
Karan Guyon
Cindy Hall
Chet Halleck
Barbara Halleck
Ron Hannebohn
Rita Hanuschock
Judith Harbaugh
Blossom Harris
Bobbie Hart
Michael Hartogs
Joan Hartogs
Linda Hersey
Michael J. Higgins
Janet Higgins
Barbara Holub
Tom Holub
Larry Hooker
Jean Houck
Bryan Houlette
Jake Hudson
Karen Hugues
Phil Hutchison
Marshal Hyman
Jill Ipnar
Diane Jackson
Fay Jacobs
Sharon Janis
Valorie Jarrell
Joan Jennings
Ken Johnson
Judy Jones
Walter Jones
Miriam Joseph
Eric Kafka
Fred Kaltreider
Mary Kaltreider
Jim Kay

Phyllis Kay
Dorie Kayser
Maureen Keenan
Jennie Keith
Ken Keller
Martha Keller
Barbara Kelly
Joanne Kempton
Frances Kendall
Sandra Kennedy
Deborah Kennedy
Esther Kernosh
Hunter Kesmodel
Anne King
Bonnie Kirkland
Monique Klapka
Carole Klase
Goldie Klein
Gershon Klein
Karen Kohn
Carol Kolmerten
Sandy Koubeck
Myra Kramer
Beth Kronthal
Ron Kronthal
Ruth Lamothe
Mark Lattanzio
Vic Laws
Jean Laws
Pat Layton
Amy Lear
Sheldon Lebowitz
Sally Lengel
Huong Le-Si
Mimi Levine
Larry Levine
Marsha Levine
Paul Levine
Phyllis Levitt
Linda Lieberman
Doug Lingenfeller
Lois Lipsett
David Lloyd
Howard Lowell
Tina Lucarelli
Wayne Lucarelli
Gretta Ludwig
Joyce Lussier
Donna Mabry
Mark Madden
Jim Madgey
Christopher Magaha
Patricia Magee
Marcia Maldeis
Maryanne Manzi
Marti Marino
Norma Martin
Guy Martin
Nancy Martin
Bill McGee
Suzi McKeen
Steve McLerran
Ann McNeil
Carol Meadows
J.O. Meadows
Leo Medisch
Robert Meighan
Michele Meisart
Arthur Melvin
Sallie Melvin
Kim Merello
Bryna Milionis
Glenn Mills
Lee Wayne Mills
Stan Mills
Neal Minietta
Frank Miranda
Mary Miranda
Sandra Moore
Jody Morrison
William Morrison
Patricia Mossel
Gregory Murphy
Lee Mussoff
Sam Mussoff
Michael Myers
Larry Myslewski

Robert Nadig
Paula Nadig
Keith Neale
Barbara Negus
Gordon Negus
Bee Neild
Kim Nelson
Carl Newman
Iris Newsom
Jon Newsom
John Newton, Jr.
James Nichols
Donna Nicholson
Russ Notar
Ellen Nutter
Alan O'Leary
James Ostendorf
Vincent Ottaviano
Aaron Overman
Sandra Pace
Rosanne Pack
Sally Packard
Elena Padrell
Bud Palmer
Rick Palmer
Linda Palmer
Judith Palmer
George Palmer
Roy Parks
Sharon Parnell
Robert Pasquale
Emilie Paternoster
Tim Patterson
Mike Pelrine
Sandra Peters
Connie Peterson
Marianne Petillo
Mac Peverley
Fred Pflieger
Richard Phillips
Kit Pilgrim
Ev Pilgrim
Michael Pohuski
Eva Polywka
Nancy Poole
Sue Potts
Colleen Prasil
Joel Putnam
Bonnie Quesenberry
Fran Rachles
Harold Radalin
Ronnie Radalin
Candy Ramelli
Joan Reeves
George Reissig
Jacqueline
Rifenbergh
James Rifenbergh
Salvatore Rinaudo
Chris Riss
Dale Roberts
John Roehmer
Susan Roehmer
Chris Rogers
Karen Rose
Jonathan Rose
Stephen Ross
Ann Ross
Jennifer Rothgeb
Martha Ruane
Eugene Ruane
Kathy Rulon
Tom Ryan
Sandra Ryan
Sue Saliba
Charles Salkin
Susan Salkin
Ellen Sandler
Carole Sandy
T. Richard Saunders
Felicia Schembri
Jacob Schiavo
Frederick Schranck
Susan Schranck
Katie Schreffler
Robert Schreter
Carol Schwartz

Mark Scurti
John Sertich
Mark Shaffer
Jonahan Sharp
Gwyneth Sharp
Nancy Shobe
David Shuey
Jeffrey Siemsen
Jacqueline Silber
Everett Sillers
Stanley Silverblatt
Cynthia Silverblatt
Evelyn Simmons
Borah Simon
Carol Pearson Simon
Bob Slavin
Mary Jo Slowey
Dreama Smith
Perrin Smith
Charles Smith
Barbara Smith
William Smith
C. Wesley Sooy
Gloria Soto
Madge Lee Spector
Pat Staby
Allen Stafford
Naomi Staley
Erik Stancofski
Hiba Stancofski
Phyllis Stearman
Sydney Stearman
Monte Steinman
Mary Ann Stewart
Lois Strauss
Virginia Stuminski
Casey Suits
Kate Supplee
Joseph Tarantolo
Neal Tash
Ronald Tate
Alleane Taylor
Bobbie Thomas
Aleta Thompson
Barbara Thompson
Susan Towers
Rosalind Troupin
W. Michael Tupman
Raymond Turner
Maria Turner
Ed Turner, Jr.
Sandra Tydd
Michael Tyler
Marcel Unger
Vivian Unger
Susan Vanaman
David VanGuilder
Monica Viana
JoAnn Vitullo
Don Voth
Rose Walker
Kevin Wallace
Barbara Warnell
Charles Wasserman
Shelley Wasserman
Carolyn Watson
Lori-Christina Webb
Ferris Webster
Elva Weininger
Ann Weir
Ed Wendel
Bobbie Wendel
Mildred White
John Wieseman
James Wigand
Margaret Wilkins
Genevieve Wilson
Gene Wilson
Arthur Windreich
Paul Winkler
Gail Winkler
Beth Wise
Jon Worthington
Leonard Woynoski
Karen Wray
Richard Wray
Robert Wright

members of the rehoboth beach film society

Brenda Abell
Guy Abernathy
Mark Aguirre
Ed Albers
Scott Allegretti
Laura Ambler
Leroy Anderson
James Andrews
Patricia Antonisse
Murray Archibald
Janine Armstrong
Philip Armstrong
Elayne Arsht
Pamela Baker
Barbara Barnard
Andrea Barros
Richard Barros
Terrance Bartley
David Bergman
Joe Bilancio
Cathin Bishop
Arthur Blose
Angelo Cairo
John Carrow
Kathy Casey
Violet Chilcoat
Bruce Chilcoat
Constantina Christie
Melissa Clink
Charles Conroy
Rachel Cowart
Rosemary
Cummings
Michael Cusumano
Danielle D'Aconti
Julie Davis
Eric Davison
Sheila Davolos
Beverly Denbo
Joyce Derrick
Bart Derrick
Marcia DeWitt
Diane Dixson
Reid Dudley
Steve Elkins
Ginny Feldman
Sallie Gadzalski
James Gardner
Shirley Gilmer
Mary Good
Michele Gordon
David Greer
Gary Grunder
Betty Grunder
Joan Gupta
Pradeep Gupta
Nancy Hackerman
Katie Halen
Sharon Hansen
Alan Harmon
Jack Herman
Stephanie Herman
Patricia Hershock
Elizabeth
Hochholzer
Richard Holland
Kathy Idziak
Chris Israel
Karen Jacoby
Rick Jarosh
Harriet Jarosh
Jim Johnson
Mick Kaczorowski
Nancy Kaiser
Arnold Kaplin
Marcia Kaplin
Kevin Kaporch
Shirley Klassman
Curt Leciejewski
Nancy Leggoe
Joan LeLacheur
Anita Lenz
John Lenz
Ted Lewis

Duwayne Litz
Tommy Llewellyn
Michele Mankins
Sara McCraw
Mary McElhone
William McManus
John Messick
John Metz
Warren Michelson
Bill Miller
Joe Mirabella
Maxwell Morris
Natalie Moss
David Nelson
Kathleen Nilles
Robert Nowak
Missy Orlando
Dan Patton
Peggy Paul
Robert Peavy
Beth Pile
John Pitchford
Steve Ranger
Janet Redman
Rita Ann Reimer
Steven Reiss
Ellen Rodin
Scott Royal
John Sabo
Michael Sanow
James Scott
Matt Shepard
Laura Simon
Midge Smith
Michael Smith
Peggy Stark
John Stassi
Donald Stein
Ken Sugarman
Ariane Sumption
Stephen Sumption
Joan Thompson
Nin Tran
Bonnie Walker
Brain Ward
John Wattenbarger
Linda Weidman
Doug Weidman
Chris Wilson
Robert Wiltshire
Carl Wisler
Andrew Wohl
Alexander Yearley
Eric Youngdale
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Elizabeth Wright
Barbara Wright
Katherine Wu
James Wu
William Wyatt
Stephen Yaros
Kit Zak
Anna Zook
Marilyn Zuckerman
Alan Zuckerman

members of the rehoboth beach film society

Associate
Producer
Level
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Mary Ann Abella
Cynthia Albright
Nancy Allen
Larry Allen
John Anderson
Lois Anderson
Alan Anderson
Jeff Andet
Brook Andrews
Mike Anghel
Valerie Appel
Robert Appleby
Joan Appleby
Shirley April
Steve Aune
Deborah Aune
Ken Backer
Susan Baker
Johannah Barry
Jane Battles
Ken Battles
Bernadine Bauer
Kathy Baylis
Lynn Beattie
Margaret Beatty
Kendall Becke
John Beecher
Donna Beecher
Bridget Benshetler
Kimberly Berger
Peter Berkery
Shaku Bhaya
Bea Birman
Peggy Blair
Jean Bohner
Carolyn Bonanni
Adam Book
Roy Boucher
Elinor Boyce
Dave Boyce
Katharine Boyd
Paul Bradley
Carole Bradt
Gene Braverman
Dorothy Brecher
Seymour Brecher
Susan Britcher
Roo Brown
Ellen Brown
Tom Bruce
Carolyn Bruce
Bruce Bryen
Emory Buck
Tony Burns
Allison Burris
Carla Burton
Barbara Butta
Joanne Cabry
Nick Caggiano
Joan Caggiano
Catherine Campbell
Mark Cancelosi
Paul Capodanno
Laurel Capodanno
Brenda Carder
Lynne Cardwell
Bruce Carolyn
Peter Carter
Julio Castellanos
Lynne Celia
John Chitwood
Linda Choy
Jacquie Christman
Larry Christman
Jane Ciambrone

Pamela Cicero
Chris Coburn
Robin Cohen
Colette Croce
Dawn Curran
Tom Curry
Julie Curtis
Harriet Davies
Marsha Davis
Judith Davis
Susan Davison
Robert Davison
Kathy Davison
Carol DeCatur
Michael Decker
Tony DeFazio
Linda Defeo
Jay Delozier
Joan H. Demko
Geri Dibiase
Ruth Dickerson
Colin Dickson
Janice Dickson
Mario DiFede
Helen DiFede
Deborah Dilts
Jack Dilts
Claire DiStefano
Vicki DiVittorio
Deborah Doerfer
Dan Doherty
Barbara Doherty
Ronald Dotterer
Laura Dotterer
Barbara Dougherty
Ruth Draper
Perry Drevo
Valerie Driscoll
Patrick Driscoll
Teri Dunbar
Ruth Duvall
Charles Duvall
Mary Edwards
Susan English
John Erikson
Alice Fagans
Richard Faull
Susan Fazo
Honey Feeney
Bill Fellner
Gerard Fiala
Roslyn Fierberg
Jesse Finkelstein
Ann Finley
Cheryl Fischer
Linda Fitzgerald
Gayle Fitzgerald
Jean Fleishman
Joyce Flora
Mary Folan
Craig Forte
Carol Frank
Linda Frary
Rebecca Frederick
Rhoda Friedman
Jean Fry
Larry Fry
Kathryn Fuller
Allan Fulton
Jamie Fuqua
Nina Galerstein
Floyd Gallo
Jo Ann Gallo
Ann Gardner
Lou Garty
Linda Gaskill
Natalie Gilbert
Roger Gilkeson
Robert Gingrich
Joan Glass
Judi Godbey
John Godshalk
Mark Goldstein
Stuart Gordon
Shane Grant
Sterling Green
Ken Green
Nettie Green
Kimberly Grimes
Darrel Grinstead
Joan Grozalis

Bob Guenette
Frank Gunion
Michelle Gutierrez
Jane Guyer
Bernie Guyer
Frank Halsall
Cathy Hamill
Anne Hanna
Gary Hanna
Pat Hansen
Mark Harris
Helaine Harris
Kathryn Harris
Donald Hecht
Pat Hendrickson
John Hendrickson
Walt Hetfield
Lynn Hickey
Kay Hickman
Suzanne Hirsch
Jeanne Holl
John Holl
Lynne Hooker
Craig Horleman
Richard Hunt
Judith Hunt
Cliff Hunter
Robert Huntington
Nate Hurto
Andrea Illig
Jim Jefferson
Toby Johnson
Marty Johnson
Lee Jones
Carol Jones
Beth Joselow
Robert Kabel
Barbara Kaplan
Joe Kearney
Barbara Keate
Winifred Kee
Mark Kehoe
Gail Kelso
Janet Kennedy
Margot Kia
Connie Kieffer
Eleanor Kiesel
Barbara Kiker
John Kiker
Howard Kitchener
Frances Kling
Jo Klinge
Greg Kodjanian
Joan Kostelnik
Gary Koutsoubis
Eve Kovalchick
Genie Kramedas
Bill Kramedas
Roger Kramer
Charlene Kramer
Maria Kunkel
Thompson Kym
Jacqui Lampell
Felicity Lavelle
Elizabeth Layton
Garrett Layton
Leslie Ledogar
Iris Lefever
James Lefever
Mariella Lehfeldt
John Lewin
Karen Lewis
Lisa Lindsay
Mary Lippiatt
Dave Lippiatt
Nydia LismanPieczanski
Dana Long
Blanche Love
Christine Lowry
Kay Loysen
Caroline Loysen
Jon Loysen
Clare MacDonald
Penny MacLennan
Joan Madeksza
Al Madeksza
Donna Main
Mary Malgoire
Tom Mandel
Eileen Marx

Ron Massengill
Ruth Ann Mattingly
Marie Mayor
Claire McCabe
George McCook
Thomas McGlone
Timothy McGlynn
John McIlveen
Cathy McNeill
Andrew Meddick
Karen Medford
Ronald Meltzer
Cornelia Melvin
Holly Melzer
Fritz Mezger
Mary Mezger
Chuck Mezger
Teresa Mezger
Mary Miele
Carl Mills
Melissa Moffett
Rene Guy Mongeau
Norm Moore
Judy Moore
Barton Morrison
Bonne Morrison
Greg Mullen
David Mumford
Renee Murch
Gilbert Navarro
Ann Nolan
David Osborn
Mary-Jane Ostinato
Maggie Ottato
Elizabeth Owen
Dick Pack
Perry Palan
Marcy Parykaza
Mary Peck
Craig Perry
Dennis Pfennig
Kelly Phillips
Ralph Picard
Nije Pinder
Diane Pirkey
Guido Pittaccio
Tammy Plumley
Ted Pokorny
Greg Pope
Patricia Porta
Robert Porta
Gloria Pound
Marc Pound
Frank Powell
Kelly Price
Catherine Priest
Martin Priest
Deborah Qualey
Veronica RadalinMumford
Craig Rainey
Peggy Raley
Marion Ray
Joseph Reardon
Valerie Reber
Susan Reinagel
Ann Reinhart
Patricia Renninger
Jon Reynolds
Emilee Reynolds
Deborah Rhoads
Helen Richards
Laura Ritter
Tricia Roberts
Sandra Roberts
Mark Robinson
Lauren Roca
Patricia Romaine
Richard Ronan
Josephine Ronan
Chuck Rorbach
Neil Rosenthal
Nadyne Rosin
Ritch Rowles
Wesley Rumble
Michelle Rumble
Glenn Ruoff
Molly Ruoff
Gail Russell
Valentina Rusu
Barbara Rutt

Stanley Saft
Merle Saft
Andi Sax
Ruth Schetman
Don Schetman
Betsy Schmidt
Mark Schoenfelder
Peter Schott
Susan Schwelling
Vera Seleznow
Fred Sellers
Craig Sencindiver
Esther Shelton
Ellen Sher
Michael Sherwin
Diann Sherwin
William Short
Brenda Sims
Joanne Sinsheimer
Ken Skrzesz
Mary Slattery
Suzanne Smith
Holly Smith
Jeanne Smith
Kevin Smith
Jeanne Solomon
Alicia Sosman
James Spellman
Deborah Spellman
Sandra Spence
Timothy Spies
Richard Sprague
Janet Sprague
Dave Stabile
Arnold Stanton
Wave Starnes
Tom Starnes
Mark Steinberg
Barbara Steinke
Richard Steinke
David Storms
Scott Strickler
Kevin Sweeney
Annette Swider
Jody Tavss
Suzanne Thurman
Gerald Torelli
Brad Ulery
Dana Ulery
Carl Updike
Lakshmi
Vaidyanathan
Martha Vanderhoof
Helen Waite
Gloria Walls
Carolyn Walter
Dick Warden
Barbara Warden
Ellen Watkins
Aileen Watkins
Jeannette Webber
Jo Webber
Ellen Wells
Karen Wexler
Bill Wickham
Joyce Wickham
Lynn Wilson
Robert Wilson
Robert Winner
Dawn Wise
Toni Worsham
Judy Yeager
Herb Yeager
Doug Yetter
Ron Young
Donald Zimmerman
John Zinsmeister
Gary Zupco

Film Buff
Level
Maria Acciarri
Mary Adams
Jack Adams
Adelyn Aker
Verlyn Aker
Gerald Alexander
Nancy Alexander
Jeri Berc
Christine Besche
Tommi Best

Annetta Lou Betton
Tom Biesiadny
Theda Blackwelder
Sally Boswell
Kathleen Brady
Les Brown
Linda Burleson
Bernadine Butler
Barbara Butler
Howard Butler
Chris Cahill
Marty Campanello
Bob Chambers
Joan Charmak
Mary Christie
Dottie Cohen
Jim Condry
Joyce Condry
Cal Copp
Leslie Corrado
David Cummings
Diane Cutler
Helen Daley
Julekha Dash
Mary Davis
Danny Dearing
Wendi Dennis
Charlotte Dennis
Liz Dolan
Leslie Dorka
Kris Dorka
Mike Dukes
Sue Early
Brian Ellis
Barbara FallonWalsh
Kelly Fanto
Steve Fanto
Ryan Farrell
Gabriele Fisher
Rikki Fleisher
Robert Fudge
Chip Garner
Clemmons Gary
Blase Gavlick
Craig Gibson
Lois Gillespie
Anita Glick
Joseph Gregory
Bob Hall
Annie Hall
Patricia Hannon
Harold Hellman
Mary Helms
Debra Hendrickson
James Hendrickson
Alice Hendry
Jeseph Hicks
Robert Hotes
Sonia Hunt
Diane Jackson
David Johnson
Wayne Kirklin
Marian Kirklin
Mitch Klein
Steve Kretzmann
Fritz Lahvis
Sylvia Lahvis
John Linehan
Jean Linehan
Harry Linowes
Judie Linowes
Jeri Lipov
Phyllis Luisi
Daniel Lyons
Margaret Lyons
Cynthia Magazine
Alan Magazine
Dennis Malivuk
John Matlusky
James McMahon
Betty Ann McNeil
Rosalyn Merrell
Patricia Millison
Mary Morsch
Barbara Mullin
Karen Myers
Robert Nagy
C. Patricia Nelson
Jack Nissim
Elyse Nissim

Lowell Owens
Marjorie Owens
Elizabeth Palmer
Marilyn
Panagopoulos
Barbara Parr
Paul Penniman
Suzanne Perry
Mimi Peters
Eileen M. Phillips
Gay Pinder
Roni Posner
Kay Powell
Jim Powell
Jimmy Powell
Susan Powers
Colin Powers
James Prescott
Dianne Pringle
Bruce Pringle
Lisa Rector
Rob Rector
Carol Reed
Robert Robinson
Alix Robinson
Kaveh Saberi
Christina Samson
Satyajit Sarangi
Howard Schapker
Trish Schmer
Deb Schultz
Peter Schultz
Diane Smedira
Robin Snow
Milton Somers
Carole Somers
Anne Marie Sopko
Neil Stevenson
Valeria Streisfeld
Jack Sweeney
Patricia Tiernan
Sweeney
Cindy Szabo
Peter Telfek
Jean Thomas
Genevieve Timpane
Michael Timpane
Cecelia Toth
Judy Turner
Eleanor Vansant
Barbara Vaughan
Mary Ann Waelde
Tim Wallace
Rosalie Walls
Marie Kunkel Walsh
Ann Warren
Bob Wasserbach
Bernice Weinacht
Sandy Weld
Sharon Werner
David Whalen
Ulrike Wiesner
Martin Wiesner
Terry Wilkerson
Stephen Wise
Jean Ann Yaccino
Judith Zucker

Student
Level
Ursula BeaverKepner
Julie Biscayart
Laura Brady
Anita Galdieri
Bethany Hansen
Heather Hansen
Gabrielle Losoncy
Vanessa Michelou
Coren Milbury
Gabrielle Nadig
Dan Payne
Michael Rhode
Deborah Schofield

MEMBERSHIP APPLICATION
Please select the membership level that provides the benefits most suitable to your interests
and complete the information below. The Film Society is a 501(c)(3)nonprofit organization and
contributions are considered charitable for federal income tax purposes and may be deducted
to the fullest extent of the law. Return your completed form with a check payable to: RBFS
(address provided on the left) Thank you for your support!

www.rehobothfilm.com
Phone (302) 645-9095
Fax (302) 645-9460

New member

renewing member

MEMBER
BENEFITS

M E M B E R S H I P C AT E G O R I E S
Student*

Film
Buff

Associate
Producer

Executive
Producer

Director

Membership card
Mailing of quarterly newsletter
Advance notice of Film Society events
Complimentary admission to monthly screenings
Eligibility for senior admission rate to first day
screenings of Art House Theater films
Your name will appear in Festival program
Mailing of souvenir Festival program
Eligibility to purchase festival tickets in the
MEMBERS-ONLY line for films screened that day only
Eligibility to purchase tickets for entire Festival
with one trip to the MEMBERS-ONLY line
Pre-Festival ticket ordering (ticket limitations apply)
(one order per individual or couple membership)

Indiv. - 2 per film

Indiv. - 4 per film

Couple - 4 per film

Couple - 8 per film

Complimentary Festival film vouchers

3 per individual

6 per individual

6 per couple

12 per couple

1 discount per
member

1 complimentary
per member

Opening Night tickets

1 discount
per member

membership application

* Student memberships are for full-time students only and proof of eligibility is required

102 Midway Village
Rehoboth Beach,
Delaware 19971

Are you:

Complimentary Festival poster & short sleeve t-shirt
15% discount on Delaware Beach Life magazine subscription
Priority seating at all films during the Festival
Complimentary beverages at the ‘07 Festival beverage booth
ANNUAL DUES: Please circle your selection

Individual

$20

$35

$65

$120

$250

Couple

n/a

$55

$105

$200

$450

Name (please print)

Partner name (for couple memberships only)

Phone

Email address (yes, send me film event e-mails)

Address

City

Interested in Volunteering?

Throughout the year

State

Zip Code

During festival only

I am providing an additional donation to the Rehoboth Beach Film Society in the amount of $ __________________________________

OFFICE USE ONLY

Date:

Amount Paid:

Ck #

Credit Card:

Catergory:
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Board Members

board members / contributors

The Rehoboth Beach Film Society is governed by the following group of dedicated and
talented volunteer Board members:
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President

Vice-President

Elizabeth (Beth) Hochholzer

Perrin Smith

Treasurer

Secretary

Gene Dvornick

Teri Dunbar

Deborah Appleby
Marcia DeWitt

Cindy Hall
Katie Halen

Rob Rector
Fritz Schranck

Alan Zuckerman

Film Society Contributors
The Rehoboth Beach Film Society thanks the following individuals, businesses, and foundations who made a financial
donation to an endowment fund, the annual campaign, a program, and/or for general operating expenses during the
period of 9/21/05 - 9/13/06. Every contribution is greatly appreciated. Thank you
Andrea Andrus
Deborah Appleby
Andrea & Richard Barros
Peter & Judith Berkman
Ellen & Edward Berman
Shaku Bhaya
Jean Bohner
Trudy Bryan
Angelo Cairo
Stevenson Cantave
Lynn Cardwell
Jane & Ken Casazza
Stanley & Tammy Chincheck
Leticia Collado
Computer Associates International,
Inc.
Frank & Terry Conaway
Brian Cox
Julie Davis & John Metz
Marshall & Thelma Davis
Delaware HIV Consortium
Design Center of Rehoboth
Marcia & Henry Dewitt
Arthur Dochterman
Steven Fierberg
Fulmont Assoc. of College Educators
Patrick Gaffney
Rhoda & Joel Ganz
Gilead

Jonathan Good
Betty & Gary Grunder
Alan Harmon & John Sabo
Linda Hersey
Elizabeth Hochholzer
Jean Houck & Doris Kayser
Johnson & Johnson
Walter & Judy Jones
Land America Foundation
Law Office of Edward C. Gill
Louis Leahy
Anita & John Lenz
Bill Leslie
Arleen Levine
Ted Lewis
Lighthouse Bank
Joyce Lussier
David & Lisa Malamed
Kate Markert
Monte Meltzer & Carol Nancy
Ron Meltzer & Carol Frank
Mr. & Mrs. Rocco Miano
Susan Huesman Mitchell
William Morrison & Svetlana
Kondenkova
Natalie Moss
Sam & Lee Mussoff
John Ordman
Sally Packard & Dinah Reath

Richard & Linda Palmer
Alex Pinto
Diane Pirkey & Darrel Grinstead
Veronica Radalin & David Mumford
David Nelson
Jim & Jackie Rifenbergh
Jane & Paul Rice
Chris Rogers
Gary & Manda Russell
Schab & Barnett, PA
Maggie Shaw
Midge Smith & Carl Wisler
Madge Lee & Louis Spector
Sea Colony West Phase XV
Lawrence Sullivan
Christopher Thompson
Susan Tobin & Cathy Martinson
Mary Ann Waelde
Sue Walc
Shelley & Charles Wasserman
John Wattenbarger
Jeannette Webber
Robert Wiltshire
Stephen Wise
Alexander Yearley
Alan Zuckerman

Around Town
around town (map)

Movies at Midway
Rehoboth beach convention center

| 95 |

a guide to our advertisers

advertisers

KEY SPONSORS
Abizak’s
Blockbuster
Blue Moon
Boardwalk Builders
CAMP Rehoboth
Canadian Embassy
Coast Press/Beachcomber/Delmarvanow!com
Comcast Cablevision of Delmarva
CP Diver
Delaware Division of the Arts
Delaware Electric Cooperative
Delaware National Bank
Delaware River and Bay Authority
Delmarva Online
Dogfish Head Craft Brewery Craft Brewery
DuArt Film and Video
Engle Homes
Ibach’s Candy
Jack Lingo Realtors
Jakes Seafood Restaurant
Metro Technical Services
Midwest Feather & Down
Nicola Pizza
Prudential Gallo REALTORS
Pulte Homes
Rose Walker, RE/MAX Bethany
Siquis Advertising and Design
Tanger Outlet Center
Teleduction
The SEA BOVA Associates® Realty Executives
United Distributors of Delaware
WAWA Food Market

P L A C E S TO S H O P
46
IFC
55
46
2
55
BC
21
12
1
47
47
IBC
45
16
56
3
45
39
47
30
49
47
9
27
46
102
19
57
9
39
46

P L A C E S TO E AT / D R I N K
Café Azafran
Café Sole
Cultured Pearl
Fish On
Just In Thyme
La Rosa Negra
Nage
R&L Liquors

39
78
62
80
44
99
80
99

R E A L E S TAT E & R E A LTO R S
Coldwell Banker ˝ Donna Atsidis
Teresa "TC" Cason Realty
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69
83

Anything Goes
Barstools Plus
Coastal Frameshop & Gallery
Home & Company
Humbled Eyes Photography & Design
Leisure Fitness
Midway Carpet Company
Panache
Rehoboth Art & Framing
South Moon Under
South Pacific Gifts
The Studio on 24
The Wooden Indian, Ltd.
Vespa Rehoboth Beach, Inc.

78
62
99
63
80
79
99
83
99
98
81
83
91
90

P L A C E S TO S TAY
Delaware Inn
EconoLodge Rehoboth
Hotel Blue
Inn at Canal Square
John Penrose Virden House
Resort Quest
Royal Rose Inn
Sea Witched Bed & Breakfast
Sleep Inn

99
81
92
92
81
85
99
83
69

SERVICES
Beach Tans
Bonnie M. Benson
Capital Mortgage Finance Corp.
Coastal Concerts
Community Pride Financial Advisors
Delaware Beach Life
Embroidery & Screen Masters
Grifasi-Holloway Eye Care
Lank, Johnson & Tull
Lewes Chamber of Commerce
Man-Maid Cleaning Services
Merrill Lynch
Ocean Travel
Rehoboth Art League, Inc.
Ryan Consulting
SneakingSuspicion.com
Southern Delaware Choral Society

47
68
81
93
62
84
99
78
93
62
97
69
80
97
98
81
69

IF WE BRING IT,
YOU WILL COME
Independent films that is. If the Rehoboth Beach Film Society brings independent films
year-round to the Art House Theater, film enthusiasts will fill theater seats. Right? We
are counting on you, the independent film enthusiast, to be a part of the audience
and to help spread the word. The Art House Theater is for YOU!
Since January, 2006 the Film Society has been bringing quality independent films to theater #14 in the
Movies at Midway complex. Award winning films such as The Squid and the Whale, Capote, An Inconvenient
Truth, and Wordplay are just some of the many titles that have been featured on the Art House Theater
marquis. Great films will continue to appear.

the art house theater

How do you learn what is currently showing on the Art House Theater screen?
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•
•
•
•

Check the Movies at Midway marquis with the RBFS logo
Visit the RBFS website www.rehobothfilm.com
Call the Film Society 302.645.9095, x1
Read the movie schedule in the local Coast Press and Cape Gazette papers

Thank you for supporting this community outreach initiative. We look forward to seeing you at the theater!
The Rehoboth Beach Film Society would like to thank the following businesses for donating delicious food
to the Grand Opening of the Art House Theater on May 12, 2006:

Nage restauranT

CafÉ AzafrAn

19730 Coastal Highway #2
Rehoboth Beach, DE 19931
Ph: 302.226.2037
Fax: 302.226.2437
www.nage.bz

109 Market Street
Lewes, Delaware 19958
Ph: 302.644.4446
Fax: 302.644.3111

blue Moon

Eden

35 Baltimore Avenue
Rehoboth Beach, DE 19971
Ph: 302.227.6515
Fax: 302.227.3701
www.bluemoonrehoboth.com

23 Baltimore Avenue
Rehoboth Beach, DE 19971
Ph: 302.227.3330
www.edenrestaurant.com

NINTH ANNUAL REHOBOTH BEACH INDEPENDENT FILM FESTIVAL

COMMENT FORM
The Rehoboth Beach Film Society strives to improve the Film Festival each year. As a Festival attendee, we are
sure that your suggestion(s) can help enrich and improve this event. Please take a few minutes to complete this form.
Your input is very much appreciated.
Please offer any comments/suggestions on the following Festival production areas:

Film selection:

Website:

Ticket sales:

Merchandise:

Theater Audience Management:

Seminars:

9

th

comment form

Festival catalog:

Other Comments/Suggestions:

I heard about the Film Festival through (Check All That Apply):
member mailings
print media ads
TV ads
website

other (please specify) _______________________

The zip code for my primary residence is _________________________
Thank you for submitting your completed form to the Information Booth in the Big Tent or mailing it to:
Rehoboth Beach Film Society, 107 Truitt Ave., Rehoboth Beach, DE 19971
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Independent films….
beyond the Film Festival
The Film Festival may be over but the Rehoboth Beach Film Society continues to host film events throughout the year.
Visit www.rehobothfilm.com to get information about current opportunities to see quality, independent films during
the other eleven months of the year.

MONTHLY SCREENINGS provide a screening of an independent film every fourth Thursday of each month

beyond the film festival

(September – June) in the upstairs screening room at the Movies at Midway. Free to RBFS members. A suggested
$3.00 donation is requested from non-members.

SCREEN STORIES offers a monthly film screening followed by a discussion on the second Wednesday of each month,
7:00 p.m. at the Lewes Public Library. The event is free and open to the public.

CINEMA CLASSICS features classic films (pre- 1975) as well as mini-series of film genres and themes on the second
Thursday of each month at the Rehoboth Beach Public Library.

CINEMA & ART brings art and artists to the big screen through a partnership with the Rehoboth Art League and the
INN at Canal Square. Two events are held each year.
ANOTHER TAKE (in partnership with CAMP Rehoboth) is a bi-annual series featuring gay and lesbian-themed films.
CINEMA BY THE SURF (in partnership with the City of Rehoboth Beach) provides families with a wonderful experience
of watching great films outdoors at the Rehoboth Beach bandstand.

OTHER INITIATIVES: As part of the organization’s outreach efforts, the Film Society partners with other community-based
groups and service agencies to co-sponsor special film events. The website is the best place to learn what is happening.

AND FOR THE YOUNGER GENERATIONS…
THIRD THURSDAY THEATER (in partnership with the Rehoboth Beach Public Library) – A monthly children’s film series
which features an age appropriate film screening. Popcorn and juice are provided. A book is given away as a door prize
at each screening.
STUDENT FILM GROUP – A group of area high school and college students meet twice a month to
view and discuss independent films, work on area film projects and coordinate the student film competition component
of the annual Rehoboth Beach Independent Film Festival.

MORRIS FIERBERG STUDENT FILM AWARD PROGRAM – A program designed to encourage student film
production by acknowledging the outstanding work of a student film director with a financial award on an annual basis.
To learn more about Film Society programs, please sign up on our e-mail contact list. Your e-mail address is privately
stored for RBFS use only and is used to send you information about upcoming events.

mark your calendar!

next year’s festival
nov 7-11, 2007
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